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OPERA QUEENSLAND

WELCOME

Welcome to The Sopranos, the first show of our 2022 Season, a production
that has in some ways been in the making for the past four hundred years.

As a company, we aim to create
work that is alive to the energy and
passions of our audiences, that
does not shy away from difficult or
challenging ideas, and that listens
carefully to our community.

In the past few years the
conversation about women in
opera —both the way they are
represented within its stories, and
the opportunities women are given
to shape how these stories are told
- has intensified, resonating with
the greater conversation about our
society’s respect for women and the
inequities they confront on a daily
basis.

The Sopranos is a response to these
important questions, a first step

in exploring the rich and complex
history of women in opera, and
women'’s role in opera’s future. We
were deliberately ambitious in our
aims, wanting to cover works from
some of the earliest composers like
Monteverdi and Purcell through to
Australian works written in the last
few years by female composers such
as Mary Finsterer and Peggy Polias.
We felt such scope was necessary

to begin to interrogate and
celebrate the complexity of women'’s
contribution to the art form.

In developing this production, Sarah
Holland-Batt, working with Jane
Sheldon as dramaturg, has created a
work that offers us a vast emotional,
political and intellectual landscape.
In the first half, we encounter women
who are forced into untenable
situations because of their gender.

In the second half, tfraumaiis still
present, but this time women refuse
to behave as they “should”.

From the exhilarating highs of
Turandot and the Queen of the Night,
to the despair of Mary Finsterer’s
Biographica, The Sopranos invites us
to look and listen to these characters
and the questions they ask from a
new perspective, hopefully leading

to deeper and more nuanced
relationship with them.

To create a production of this scale,
written by a woman, containing
works by Australian women
composers and almost wholly led

by women - Jessica Gethin, Laura
Hansford, Marg Horwell, Karen
Cochet, Bianca Bulley, and Christine
Felmingham - with a cast containing
ten of Australia’s leading sopranos, is
a thrilling way to launch our

2022 Season.



THE SOPRANOS

There is one person | particularly
want to acknowledge. As Opera
Queensland’s Head of Music
Narelle French, has given her
extraordinary knowledge and
understanding of the art form to
innumerable conductors, singers
and creative feams over many
years. The work of this company
and the audiences we have played
to across the state have benefited
inimmeasurable ways because of
Narelle’s generosity. In a production
exploring women's contribution to
opera, we celebrate Narelle.

Thank you to our government
funding partners, the Australia
Council and Arts Queensland and CEO & ARTISTIC DIRECTOR
our key presenting partners QPAC PATRICK NOLAN

and the QSO. We are particularly

grateful to Arts Queensland for

their support of The Sopranos and

the regional tour it is undertaking

to twelve different centresin the

coming months.

Thanks also to our sponsors and
patrons, whose generosity enables
us to grow as a company, continuing
to develop new works like The
Sopranos. And to our audiences,
your commitment and care for what
we create is a constant source of
inspiration.
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THE SOPRANOS

DIRECTOR’S
NOTE

The words of Roshani Chokshi
have been in the front of my mind
throughout the creation of

The Sopranos, “It is better,
perhaps, to be thought of as a
fiction than to be discarded from
memory completely.”

| have wondered if this is frue. |
have wondered, if we were to reach
back in time to question the real
women that our beloved operatic
sopranos were based on, if they
would consider living eternal as

a fictional character, worthy of
being forgotten as flesh and blood.
After watching our sopranos live a
thousand lives on the stage and die
a thousand deaths, it is easy | think,
to slip into the habit of knowing
them and forget to remember
them. Easy | think, to forget that
these women lived a true life, one
sinuous and scorching thread of
energy, of being, that became the
story we thought was worthy of
keeping alive.

| wondered how very tiring it
must be to sing the same song
every night, asking for change,

recognition, or deliverance and
to always end up with the exact
same conclusion. Continuing in
this way there is no rest for the
weary, or the dying, or the dead.
No rest for Tosca, or Carmen,
Octavia or Lucia, doomed to relive
their moments of crisis each night
as the curtain falls, stuck forever
as fiction. But by beginning to
peel away at the layers of these
characters, cracking through

the hardened crust of lacquered
fiction, painted on over hundreds
of years, we begin to reveal the
real woman that lies underneath.

The Sopranos has been a chance
to be more than just witness to
their moments of triumph or
despair, it has been a chance

to interrogate the difference
between sympathy and empathy.

It is only right that we are taken
on this journey with some of
Australia’s leading sopranos,
fearless performers who tell the
stories of women past present
and future, wearing their skin and
giving them voice.

Forget what you know about these
characters and get ready to meet
these women.



ACT 1

OPERA QUEENSLAND

Vissi d'arte
Tosca
Giacomo Puccini

Disprezzata Regina
Lincoronazione di Poppea
Claudio Monteverdi

In anno domini

Biographica

Mary Finsterer

Text by Tom Wright

Is used by permission of Hal Leonard Australia Pty Ltd,
exclusive agent for Schott Music Ltd

O giusto cielo ... Il dolce suono
Lucia di Lammermoor
Gaetano Donizetti

Thy hand, Belinda ... When | am laid in earth
Dido and Aeneas
Henry Purcell

On drooping wings
Dido and Aeneas
Henry Purcell

Please don't die, Jan

Breaking the Waves

Missy Mazzoli

Text by Royce Vavrek

Published by G. Schirmer Inc.

By kind permission of the Wise Music Group

My sleep is fragile like an eggshell is
Sappho

Peggy Glanville-Hicks

Libretto by Lawrence Durrell

Published by G. Schirmer Australia Pty Ltd
By kind permission of the Wise Music Group

Abscheulicher
Fidelio
Ludwig van Beethoven

Salve Regina

Les dialogues des Carmélites

Francis Poulenc

Rouart Cie Sarl

Administered by: Universal Music Publishing Pty Ltd



ACT 2

THE SOPRANOS

Dawn
Commute
Peggy Polias

Prés des remparts de Séville
Carmen
Georges Bizet

Mon coeur s'ouvre a ta voix
Samson et Dalila
Camille Saint-Saéns

Mouth - see it

Written on Skin

George Benjamin

Text Author Martin Crimp

Is used by permission of Hal Leonard Australia Pty Ltd,
exclusive agent for Faber Music Ltd

In questa reggia
Turandot
Giacomo Puccini

Patrie infortunée
Iphigénie en Tauride
Christoph Willibald Gluck

Deh, perdona
Nabucco
Giuseppe Verdi

Der Hélle Rache
Die Zauberfléte
Wolfgang Amadeus Mozart

Act 3 final scene

Eugene Onegin

Peter Tchaikovsky

Translated by David Lloyd-Jones

Is used by permission of Hal Leonard Australia Pty Ltd,
exclusive agent for Boosey & Hawkes Music Publishers Ltd

Humming Chorus
Madama Butterfly
Giacomo Puccini



OPERA QUEENSLAND

SARAH HOLLAND-BATT
ON THE SOPRANOS

If opera’s women could
speak to one another,
what would we hear in

that conversation? This
question sparked The
Sopranos, which draws
together female characters
across the history of operaq,
and invites us to listen to
the echoes between their
stories and voices.

The representation of
women in opera is complex.
It's true they're often
subjected to terrible fates.
They're murdered, raped,
exiled, and martyred. They
sacrifice themselves. They
go mad. When they disobey,
they pay with their lives.
And, as Catherine Clément
says, the beauty of operatic
music can seduce us info
almost willing its heroines to
their deaths.

But opera’s also all about
women'’s power: the
supernatural power of the
female voice; the exquisite
interpretations of female
performers; the virtuosity
and charisma of divas — and

the threat a single women
can pose to the social order
when she refuses to behave.

| carried these tensions
and paradoxes with me
when writing The Sopranos.
| was drawn to explore

how operatic heroines still
find a way to express their
free will and agency, even
when trapped in desperate
circumstances. But | also
didn’t want to shy away
from confronting the
trauma female characters
experience either. Many
charactersin The Sopranos
—including the empress
Claudia Octavia, Luciaq,
the Carmelite nuns, and
Cardano's mother - are
based on historical figures,
and the violence which was
visited upon them in their
lifetimes is as real as it

is harrowing.

History, inevitably, comes to
us in fragments. But while
fragments inscribe loss, they
also invite invention. One
liberty I've taken is to try to
imagine what these women

10

would have made of each
other’s lives and deaths. This
Greek chorus of murmuring
voices suggests a communal
haunting, and a collective
memory of all the women
living and dying on stage.

The repertoire in The
Sopranos spans from early
operas by Monteverdi and
Purcell to works by living
female composers Missy
Mazzoli, Mary Finsterer and
Peggy Polias, which bring
us into contact with opera’s
future and continuing
evolution. As we move
through these profound
and moving works, we find
mothers and renegades,
poets and artists, outsiders
and queens. In this shifting
landscape of mourning
and strength, rebellion and
rage, there's one constant:
the singular, unearthly
sound of the female voice.
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Aeneas tells Dido the misfortunes of the Trojan city. 181 5
PIERRE-NARCISSE GUERIN




OPERA QUEENSLAND




THE SOPRANOS

CONDUCTOR’S
NOTE

Music in opera is fundamental

in carrying us through this
incredibly powerful and vivid art
form of storytelling. The musical
score — with its unparalleled
exploration of harmony, character,
setting and emotion - invites us to
feel the deepest human emotions,
such as love, despair, fear and joy,
resilience, sacrifice, bravery

and hope.

Typically, operas develop these
themes from a singular composer’s
musical perspective over a few
hours. However, The Sopranos
draws on some of the most

powerful moments taken from
nineteen different operas, with

the repertoire spanning 377 years
and five languages. The palette

of sound is expansive and eclectic,
ranging from incredibly rich, lush
and dramatic scoring to minimal
orchestration showing fragility in
colour and form. This diversity is
matched by the extraordinary range
of distinct vocal types and timbres
we hear across the ten soloist
sopranos in the show. Conducting a
production which moves between so
many genres and styles has required
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much sensitivity to each score.
Within this interwoven tapestry of
sound, | hope we have captured the
incredible vulnerability and strength
of the women portrayed throughout
opera’s history.

It has been an absolute privilege to
work alongside this extraordinary
cast to breathe life into this
important production. What they
have each brought to the score both
vocally and creatively has been
fiercely rewarding from a musical
perspective. Special thanks to the
insightful creative team, Sarah,
Patrick and Laura, for having the
vision to tell such an important
narrative with care and commitment,
and to the musicians from the
Queensland Symphony Orchestra
for their stellar artistic collaboration.

I've always believed opera can help
us to better understand the world
around us, and | hope that this
season of The Sopranos provides

a space for contemplating the
complex roles that women have
played through the history of opera
- and looking towards their place in
its future, too, wearing their skin and
giving them voice.



CAST &

OPERA QUEENSLAND

CREATIVE TEAM

Concept
SARAH HOLLAND-BATT &
PATRICK NOLAN

Written by
SARAH HOLLAND-BATT

Conductor
JESSICA GETHIN

Director
LAURA HANSFORD &
PATRICK NOLAN

Concept Designer
MARG HORWELL

Costumes
KAREN COCHET &
BIANCA BULLEY

Lighting
CHRISTINE FELMINGHAM

Dramaturg
JANE SHELDON

Chorus Master
NARELLE FRENCH

Cast

SARAH CRANE

AMBER EVANS

TANIA FERRIS

ELEANOR GREENWOOD
LISA HARPER-BROWN
LEANNE KENNEALLY
EVA KONG

KATIE STENZEL

HAYLEY SUGARS

SOFIA TRONCOSO
JOSE CARBO

MICHAEL HONEYMAN
SIMON LOBELSON
CARLOS E. BARCENAS RAMIREZ

Narrator

NICOLETTA BIANCA
AMY LEHPAMER
BARBARA LOWING
MEGAN WASHINGTON

OPERA QUEENSLAND CHORUS

QUEENSLAND SYMPHONY
ORCHESTRA

14












OPERA QUEENSLAND

Costumes
BIANCA BULLEY

Bianca is a costume designer, cutter and maker for live
performance and film. Graduating with Honours from a
Bachelor of Fine Arts in Fashion Design, she has worked
for multiple independent Australian fashion designers
as well as extensively within the costume industry. Her
work as a costume designer and maker expands across
multiple Queensland major performing arts companies
such as Queensland Theatre, Queensland Ballet

and most recently full time as the Assistant Head of
Wardrobe at Opera Queensland.

In 2020 Bianca designed Opera Queensland’s schools
season of The Frog Prince and La Bohéme. She has also worked on multiple films such
as Pirates of the Caribbean as well as Baz Luhrmann’s upcoming Elvis film where she
worked on Elvis's tailored suits. In 2019 Bianca won the Churchill Scholarship and is
currently undertaking training to further her skill as a costume tailor.

Bianca is a Co-Manager of fashion not-for-profit The Stitchery Collective, a group
of fashion practitioners who create immersive fashion events and workshops for
Queensland art galleries and museums. As well as this, Bianca co-runs fashion
label Bulley Bulley with her sister Kiara, where they design clothing that combines
the concepts of historical costuming with the frivolity and fun nature of
contemporary fashion.

Lighting
CHRISTINE FELMINGHAM

Christine is a Queensland based creative who has
worked as a lighting designer for the past decade. In
2019 she was presented with the inaugural Emerging
Female Leader Award at the Matilda Awards Ceremony,
and has Bachelor degrees in Technical Production and
Drama from QUT.

Recent credits include Ishmael (Dead Puppet Society);
Caesar (La Boite Theatre Company); Rising (Playlab);
Boyle & Waters in LEOTARD (Debase Productions);
Dirty Laundry (The Good Room); Conviction, Elektra/
Orestes, The Bull, The Moon and The Coronet of Stars (Hive Collective); Rovers (Belloo
Creative); and Sound of a Finished Kiss (Now Look Here Theatre Company).

| 9 P

Christine also spent much of her time working as the lighting designer and
production/ technical manager for Counterpilot, the award-winning collective of
transmedia performance artists responsible for IMB: Institute of Light; Avoidable
Perils; Truthmachine; Statum; Crunch Time; and Spectate.
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RACHELLE DURKIN as Floria Tosca in
Opera Queensland's Tosca, 2019




OPERA QUEENSLAND

SARAH CRANE

Brisbane soprano Sarah Crane has worked extensively

in Europe with engagements at Cologne Opera, Opéra
National du Rhin-Strasbourg, Basel Opera and Freiburg
Opera as well as Opera Australia, Opera Queensland,
Opera Victoria and South Australian Opera. Operatic
repertoire includes Hansel and Gretel, The Rape of
Lucretia, Die Zauberfléte, Ariodante, Der Vampyr, Fidelio,
Marcello's Arianna, Carmen, Hyperion, Roméo et Juliette,
Le nozze di Figaro, The Merry Widow, The Love of the
Nightingale, Rusalka, Alcina, Werther, Orlando and

The Perfect American. Concert engagements include
Brahms' Ein deutsches Requiem, Orff's Carmina Burana,
Mozart's Requiem, Handel's Messiah for The Hong Kong

Philharmonic Orchestra, Martin's Maria-Triptychon as well as the Stabat Mater by
Szymanowski with the Philharmonic Orchestra Freiburg.

Sarah is a Vocal Lecturer at The University of Queensland. Recent performances
include Mozart Airborne, Opera at Jimbour, Handel’s Israel in Egypt, Beethoven's
Ninth Symphony, “How Strange the Change” as part of The Brisbane Music Festival,
and “A Poet’s Love” - a recital in collaboration with Brisbane Music Festival and Opera
Queensland. Upcoming engagements include the Mendelssohn-Hensel Oratorio and
Mendelssohn’s Psalm 42 with The Brisbane Chorale.

AMBER EVANS

Amber Evans is an Australian vocalist, conductor and
composer. She regularly performs as an early music soloist,
chamber ensemble vocalist, and contemporary opera/
vocal specialist, with consistent touring engagements in
Australia, the US and the UK.

Winner of the inaugural US Dwight and Ursula

Mamlok Advancement Award for the interpretation of
contemporary music, she is committed to the vital artistic
collaboration with composers to thoughtfully contribute
to the musical canon of the present day. An exponent of
the capabilities of the “extra-normal” voice, Ms Evans has
premiered over fifty specialised vocal works, engaging

audiences with ever-changing insights into the paramount role of the voice in the

evolution of art-making.

Since returning to her hometown in Brisbane, Amber is the newly appointed inaugural
lecturer for aural studies at the Young Conservatorium, has stepped in as assistant
conductor for The Australian Voices, established the vocal sextet Formant, and continues
to engage in ongoing online projects with composers and artists in the US and the UK.
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THE SOPRANOS

TANIA FERRIS

In Australia, Tania has spent the past 18 years as a

principal artist, working with Opera Australia, Victorian
Opera, Melbourne Opera and West Australian Opera.
Internationally she has performed in Tokyo, Osaka, London,
New York, and Bulgaria. In 2019 she performed in concert
with Bryn Terfel on the Bravo Cruise of Performing Arts.

;Y - A true dramatic mezzo-soprano, Tania's repertoire spans
Wi over opera, operetta, concert works and Lieder. Her
{ﬁ operatic roles include First Norn (Gétterddmmerung),
- Carmen (Carmen), Third Lady (The Magic Flute), Clairon
(Capriccio), Cornelia (Giulio Cesare), Marguerite (La damnation de Faust), Flora (La
Traviata), Enrichetta di Franca (I puritani), Fricka (Die Walkire).

Her major concert work includes Beethoven Ninth Symphony, Handel's Messiah, Bach's
Christmas Oratorio, Rachmaninoff's Vespers, Rossini's Petite messe solennelle, Mahler’s
Symphony No. 2 and Kindertotenlieder, Elgar’s Sea Pictures, Mozart's Requiem, Haydn's
Nelson Mass, Mozart's Missa Brevis, Vivaldi's Gloria and Bach's Magnificat.

ELEANOR GREENWOOD

Eleanor Greenwood is a graduate of London’s Royal
Academy of Music Opera School and Australian National
University School of Music, and first prize winner of the
McDonald's Operatic Aria. She made her professional
debut in Ireland at the Opera Festival in Wexford, in
Statkowski's little known Polish Opera, Maria. Eleanor
recently made her debut in the role of Sieglinde (Die
Walkire). A diverse soprano, other recent roles include
Ortlinde in Die Walkire, Dama in Verdi's Macbeth and
Annio in La clemenza di Tito.

In the UK and Ireland Eleanor sang at Grange Park Opera,
the Dorset Opera Festival, and she returned to Wexford
Festival Opera in various roles. She also sang at the Ryedale Festival in North Yorkshire,
the Ashover Festival in Derbyshire, for West Sussex Opera and the Bloomsbury Festival in
London.

Eleanor has sung the soprano solos in Handel's Messiah at Brisbane City Hall and
Mozart's Requiem at St Andrew’s Cathedral. Concerts include Opera by the Lake
(Childers), Music on Sundays (QSO), Opera in the Paddock (Armidale), Mozart by
Moonlight (Royal Botanic Gardens Melbourne), Opera in the Park (Boroondara). Eleanor
has toured Chinese Poly Theatres in opera and concert productions.
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LISA HARPER-BROWN

For Opera Australia, Lisa’s appearances include multiple
seasons of the Countess (The Marriage of Figaro) for
which she received a Helpmann Award, Pamina and First
Lady (The Magic Flute), Fiordiligi (Cosi fan tutte), Helena
(Midsummer Night's Dream), Elsa (Lohengrin), Diana

, (Orpheus in the Underworld) and Belinda (Dido and
Aeneas).

Fg Ofther rolesinclude Ortlinde (Die Walkire) State Opera

r South Australia, Donna Anna (Don Giovanni) Opera New

P Zealand, First Lady (The Magic Flute) Hamburg State
&l Operag, and Elizabeth (Maria Stuarda) Days Bay Opera
New Zealand. For Western Australia Opera, soprano solo
in Elijah, the title role in Alcina, First Lady (The Magic Flute),
Rosalinde (Die Fledermaus), Venus (Orpheus in the Underworld), Frasquita (Carmen), and
in 2021 she revisited the Countess (The Marriage of Figaro).

Concert appearances include Knoxville: Summer Of 1915 with the Melbourne Symphony
Orchestra, Symphony Under the Stars with the Sydney Symphony Orchestra, Dvordk’s
Stabat Mater for the Perth Festival and Verdi's Requiem with New Zealand Symphony
Orchestra.

Lisa has recorded for ABC Classic FM, Radio NZ and SouNZ and has released two
albums of Australian song.

Past roles for Opera Queensland include Musetta in La Bohéeme.

LEANNE KENNEALLY

Leanne Kenneally made her opera debut as Pamina in 1996
with Opera Australia. She has since appeared with all the
leading opera companies throughout Australia. In concert
she has performed alongside all the major Australian
symphony orchestras, choirs and Australian International
music festivals as well as with the New Zealand and
Bangkok symphony orchestras.

As a result of receiving Opera Foundation Australia’s
prestigious German Operatic Award, Leanne was a
member of the Cologne Opera in Germany from 1999-
2001.

Notable stage appearances have included the title role
of Lakmé, Juliette (Roméo et Juliette), Countess (Le nozze di Figaro), Donna Anna
(Don Giovanni), Fiordiligi (Cosi fan tutte), Anne Trulove (The Rake’s Progress), Leila (Les
pécheurs de perles), Philomele (Richard Mills’ The Love of the Nightingale) and Mimi (La
bohéme).

Leanne can be heard in the role of Venus in Saint-Saéns’ Héléne which has been released
by Melba Recordings (2008).

She recently performed the role of Helena in the Australian debut of Neil Armfield’s
production A Midsummer Night's Dream by Britten in the 2021 Adelaide Festival.
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EVA KONG

In 2019, soprano Eva Kong sang the title role in Opera
Australia’s touring production of Madama Butterfly and
made her début as Violetta (La traviata) in Seoul, South
Koreaq; she also appeared as soprano soloist in Iris dévoilée
for Sydney Symphony Orchestra and sang Kumudha in

A Flowering Tree for Opera Queensland. Her 2020/2021
engagements included the title role in Manon for Korean
National Opera and the Countess in The Marriage of Figaro
for Opera Queensland.

In 2017/2018, she sang La Charmeuse in Thais, took the
soprano solos in Carmina Burana for the Melbourne Symphony Orchestra and sang
Donna Anna (Don Giovanni) for Opera Queensland.

Her performance as Laura in Luisa Miller for Opera Australia earned her a Green Room
Award. For the national company, she has also sung Donna Anna in Don Giovanni and
Liv in Turandot.

Eva received a Helpmann Award Nomination and was a Green Room Award Winner for
her commanding appearance as Madame Mao in Nixon in China for Victorian Opera.

KATIE STENZEL

Katie is a dynamic coloratura soprano. Described by
Limelight Magazine as possessing “a powerful and perfectly
controlled upper range”, she has established herself as an
engaging and multi-faceted performer across Australia
and internationally with companies including State Opera
South Australia, Opera Queensland, Opera Australia, The
Brisbane Festival, The Adelaide Fringe Festival, and the
Taipei Drama Festival in Taiwan.

Her operatic roles have included Susanna in Le nozze di
Figaro, Rosina in Il barbiere di Siviglia, Valencienne in The
Merry Widow, Zerlina in Don Giovanni, Niece 1 in Peter
Grimes, Zorah in Ruddigore, or The Witch’s Curse! and the
creation of the role of Loretta in The Crushing: A Gothic Opera. She has also understudied
roles including Euridice and Amore in Orfeo ed Euridice, Kumudha in A Flowering Tree,
Rose Maybud in Ruddigore, Berta in Il barbiere di Siviglia, Cunegonde in Candide, and
Yum-Yum in The Mikado. She has appeared in concert works including Messiah (Handel),
Carmina Burana (Orff) and Oratorio de Noél (Saint-Saéns).

Most recently, she made her State Opera South Australia debut in the role of Rosina in
Il barbiere di Siviglia to great acclaim.
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SOFIA TRONCOSO

Sofia Troncoso is an American soprano of South American
descent. Most recent and future roles include Susanna

in The Marriage of Figaro (Opera Queensland), Silandra
Orontea (Pinchgut), Papagena and Pamina The Magic
Flute (Scottish Opera), Adele Die Fledermaus (Diva Opera)
Poppea Lincoronazione di Poppea (Longborough Festival)
and Giannetta Lelisir damore (Into Opera), as well as
concert appearances with Opera Queensland, Camerata -
Queensland’s Chamber Orchestra, Musica Viva in Brisbane,
in Melbourne and Sydney with Pinchgut Opera, and with
Xi'an Symphony Orchestra in China.

Sofia studied with Priscilla Bagley at the Dramatic Institute of Vocal Arts then gained

an Honors degree from Northwestern University and was selected for Lorin Maazel's
Castleton Music Festival where she participated in numerous recitals, concerts and
operas. Moving to Europe, she graduated with Distinction from Royal Academy of Music,
and then studied at London’s National Opera Studio and was a Young Artist for Les
Azuriales Opera where she sang Nannetta in Falstaff and won the Karaviotis Prize and
the Salter Prize.

HAYLEY SUGARS

Hayley was a member of the Opera Queensland Young and
Developing Artist Program (2007-2009) and has enjoyed
success in many national competitions, including winning
the German-Australian Opera Grant in 2010. This success
resulted in contracts with the Hessisches Staatstheater
Wiesbaden and the Landestheater Coburg.

Operatic repertoire includes Donna Elvira in Don
Giovanni, the title role in Rinaldo, Mrs Grose in Turn of the
Screw, Rosina in Il barbiere di Siviglia, Varvara in Katja
Kabanova, Flora Bervoix in La traviata, Mirabella in Der
Zigeunerbaron, Suzukiin Madama Butterfly, Cherubino
in Le nozze di Figaro, Dido in Dido and Aeneas, Valencienne in Merry Widow, Prince
Orlovsky in Die Fledermaus, Brangdne in Tristan und Isolde, Auntie in Peter Grimes and
Marcellina in Le nozze di Figaro.

Since returning to Australia, Hayley has performed to great acclaim for Opera
Queensland, New Zealand Opera and Brisbane Festival. Most recently, she has
performed Mahler's Symphony No. 2 and Handel's Messiah, as well as being featured as
a soloist in Opera Queensland’s 2021 Verdi Gala.
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THE SOPRANOS

JOSE CARBO

Argentine-Australian baritone José Carbé is one of

the most exciting operatic artists of his generation.
Consistently praised for his smooth, rich, powerful voice,
thrilling top notes and magnetic stage presence, José has
performed in the leading houses of the world including
Teatro alla Scala, Teatro Real Madrid, Los Angeles Opera,
Teatro dell'Opera di Roma, Seattle Opera and Opera
Australia. In 2021, he sang Germont (La traviata) for
Opera Australia and the Count (The Marriage of Figaro)
for Opera Queensland.

In 2018, José toured Australia with superstar Sumi Jo
and sang Germont for Opera Australia; he returns to OA in 2019 as Sharpless
(Madama Butterfly). In 2017, he sang Germont opposite Ermonela Jaho and Alfio/
Tonio (Cavalleria rusticana/Pagliacci) for Opera Australia - receiving Helpmann Award
and Green Room Award nominations for his work. Other recent appearances include
Riolobo (Florencia en el Amazonas) for Los Angeles Opera, Germont and Enrico (Lucia
di Lammermoor) for Victorian Opera and Zurga (The Pearlfishers) for Opera Australia.
In 2015, José joined the roster of principal artists at the Metropolitan Opera.

MICHAEL HONEYMAN

As a principal singer with Opera Australia, Michael
Honeyman has distinguished himself in the title roles of
Wozzeck (Helpmann Award for Best Male Performer in an
Opera), King Roger (Green Room Award for Male Lead in
an Opera and Helpmann Award nomination for Best Male
Performer in an Opera), and Simon Boccanegra. Other
leading roles for the company include Miller (Luisa Miller),
Valentin (Faust), Escamillo (Carmen), Ford (Falstaff), Di
Luna (I trovatore), Donner (Das Rheingold), Ortel (Die
Meistersinger von Nirnberg), Amfortas (Parsifal), as well
as Escamillo (Carmen), Sharpless (Madama Butterfly) and
Amonasro (Aida) for Handa Opera on Sydney Harbour, and
Amonasro for Opera on the Beach.

Michaoel has also performed for West Australian Opera, the role of Valentin for State
Opera South Australia, Ned Keene (Peter Grimes) for Sydney Symphony Orchestra
and Brisbane Festival, Elijah and Dvordk Requiem for Sydney Philharmonia Choirs, and
Beethoven's Ninth Symphony for the 40th birthday celebrations of the Sydney Opera
House. He has given recitals for ArtSong Perth and for ABC Classic.

Michael studied vocal performance at Australia National University, graduating with
first-class honours, and subsequently he trained at the Australian Opera Studio on full
scholarship.
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SIMON LOBELSON

With a career that has spanned 4 continents and 85
operatic roles from baroque to contemporary and lyric
to dramatic, Simon Lobelson has established himself
as one of the most versatile Australian baritones of his
generation, and champion of contemporary music. He is
highly respected as a pedagogue, with superlative press
reviews and a Helpmann Award nomination for his work
with Opera Australia. Simon has performed extensively
with companies such as The Royal Opera House, English
National Opera, Opera Australia, Pinchgut Opera,
Sydney Chamber Opera, London Mozart Players, Sydney
Symphony Orchestra, Sydney Philharmonia, English
Chamber Orchestra, Israel Camerata and the Lucerne Festival.

Simon has worked under such conductors as Boulez, Halsey, Dutoit, McCreesh and
Bonynge, and recorded for Chandos, Toccata and ABC Classics. Having studied at
the Royal College of Music on scholarship, he is now a lecturer in Voice & Opera at the
Sydney Conservatorium of Music. Simon recently completed his doctorate on Vocalism
in Contemporary Opera and is invited to present at the 10th International Congress of
Vocal Teachers in Vienna in 2022.
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EMMA PEARSON as Violetta Valéry in
Opera Queensland's La Traviata, 2015 R
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CARLOS E. BARCENAS RAMIREZ

Born in Cali, Colombia, Carlos studied marine biology
before having singing lessons with Gustavo A. Marquez. He
then moved to Melbourne, Australia where his opera career
blossomed. He holds a Bachelor of Music Performance and
a Master of Music (Opera Performance) at University of
Melbourne where he was awarded the Keith G. Chapman
Memorial Scholarship.

In Australia he has worked with Victorian Opera, GSOV -
Gilbert and Sullivan Society of Victoria, Melbourne Lyric
Opera, Opera Australia, Australian Ballet, Melbourne
Symphony Orchestra and Short Black Opera. He has also
worked in Italy, Germany, and Colombia. His roles have included Marco (The Gondoliers),
Alexander (Il re pastore), Michael (Pecan Summer), Tony (Master Class Terrence McNally),
Steuermann (Der fliegende Hollénder), Edgardo and Normanno (Lucia di Lammermoor),
Sir Bruno (/ puritani), Flavio (Norma), The Pied Piper (The Pied Piper), Saint Chavez (Four
Saints in Three Acts), Maese Pedro (Master Peter’s Puppet Show), Prince April (Sleeping
Beauty), Witch (Hansel and Gretel), Prince Charming (Cendfrillon), Arnoldo (Guillaume
Tell), Elvino (La sonnambula), Tebaldo (I Capuleti e i Montecchi) and Nadir (The Pearl
Fishers). Carlos received a Green Room award for his performance of Steuermann in
Der fliegende Holldnder.
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Chorus Master Narelle French

Kathryn Bradbury
Susan Chapman
Shaeyna Day
Louise Dorsman
Dominique Fegan
Regan Flor
Clarissa Foulcher
Anne Fulton
Karen Gaydon
Rachael Griffin
Sally Harrison
Kaja Holzheimer
Robyn Kelly

Adele King
Jessica Low

Annie Lower
Leslie Martin
Elizabeth McBride
Ron Morris

Emma Nightingale

Cassandra Seidemann

D'Arne Sleeman
Chloe Walton
Rosina Waugh

OPERA QUEENSLAND

Sean Andrews
Stephen Beck
Matthew Broadbent
Cameron Bryer
Ryan Carlson

Chris Cobcroft
Sam Hartley
Michael Hibbard
Brett Holland
Steven Kickbusch
Nick Kirkup
Andrew Lange
Mattias Lower

Jon Maskell
Shelden Mathieson
David Muller
Daniel Smerdon
Bernard Wheaton
Robert Williams
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YVONNE FONTANE as Carmen in
Opera Queensland’s Carmen, 2004



OPERA QUEENSLAND

PRESENTED IN ASSOCIATION WITH
QUEENSLAND SYMPHONY ORCHESTRA

PATRON

Her Excellency the Honourable Dr Jeannette Young PSM, Governor of Queensland

and Professor Graeme Nimmo RFD

EXECUTIVE DIRECTOR
Valmay Hill

PRINCIPAL CONDUCTOR AND
ARTISTIC ADVISER
Johannes Fritzsch

CONCERTMASTER
Warwick Adeney

ASSOCIATE CONCERTMASTER
Alan Smith

VIOLIN 1

Ann Holtzapffel,

Rebecca Seymour, Mia Stanton,
Brenda Sullivan, Stephen Tooke,
Jason Tong, Helena Wang,
Allana Wales, Sonia Wilson

VIOLIN 2

Wayne Brennan-, Gail Aitken>,
Katie Betts, Jane Burroughs,

Faina Dobrenko, Simon Dobrenko,
Delia Kinmont, Natalie Low,
Timothy Marchmont, Nicholas Thin,
Helen Travers, Harold Wilson

VIOLA

Imants Larsens~, Yoko Okayasu™,
Charlotte Burbrook de Vere,

Nicole Greentree, Bernard Hoey,

Kirsten Hulin-Bobart, Jann Keir-Haanteraq,
Graham Simpson, Nicholas Tomkin

CELLO

Hyung Suk Bae*, Matthew Kinmont+,

Tim Byrne, Kathryn Close, Andre Duthoit,
Matthew Jones, Kaja Skorka,

Craig Allister Young

DOUBLE BASS
Phoebe Russell~, Justin Bullock”,
Paul O’Brien, Ken Poggioli
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FLUTE
Alison Mitchell~, Hayley Radke™

PICCOLO
Kate Lawson®

OBOE
Huw Jones~, Sarah Meagher,
Alexa Murray

COR ANGLAIS
Vivienne Brooke”

CLARINET
Irit Silver~, Mitchell Jones, Kate Travers

BASS CLARINET
Nicholas Harmsen”

BASSOON
David Mitchell>>, Evan Lewis,
Claire Ramuscak

FRENCH HORN
Peter Luff, lan O'Brien’,
Vivienne Collier-Vickers, Lauren Manuel



QUEENSLAND
SYMPHONY
ORCHESTRA

~ Section Principal

= Acting Section Principal
>> Associate Principal

+ Acting Associate Principal
* Principal

A Acting Principal

List correct at the time of printing

TRUMPET

Richard Madden®, Mark Bremner

Richard Fomison

TROMBONE

Jason Redman~, Ashley Carter>>

BASS TROMBONE
Nicolas Thomson®

TUBA
Thomas Allely”

TIMPANI
Tim Corkeron®

PERCUSSION
David Montgomery-,
Josh DeMarchi>

HARP
Lucy Reeves”, Grace Kikuchi

SAXOPHONE
Emma Di Marco’

GUITAR
Anthony Garcia®

PIANO/CELESTE
Kylie Los

QUEENSLAND
PERFORMING
ARTS CENTRE

PO Box 3567

South Bank, Queensland 4101
Telephone (07) 3840 7444
Website gpac.com.au

Chair Professor Peter Coaldrake A0

Deputy Chair Leigh Tabrett psm

Trust Members Dr Sally Pitkin ao,

Dare Power, Georgina Richters, Susan Rix am,
Leanne de Souza

Chief Executive John Kotzas AM

Patrons are advised that the Performing Arts
Centre has EMERGENCY EVACUATION
PROCEDURES, a FIRE ALARM system and EXIT
passageways. In case of an alert, patrons should
remain calm, look for the closest EXIT signin
GREEN, listen to and comply with directions given
by the inhouse trained attendants and move in

an orderly fashion to the open spaces outside the
Centre.

ACKNOWLEDGEMENT

The Queensland Performing Arts Trust is a
statutory body of the State of Queensland and is
partially funded by the Queensland Government.

The Honourable Leeanne Enoch MP: Minister for
Communities and Housing, Minister for Digital
Economy and Minister for the Arts

Director-General, Department of Communities
and Housing and Digital Economy:
Ms Clare O'Connor

QPAC respectfully acknowledges the Traditional
Owners of the Lands across Queensland and pays
respect to their ancestors who came before them
and fo Elders past, present and emerging.

Q1 QUEENSLAND
PERFORMING

Queensland

ARTS CENTRE Government
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OPERA QUEENSLAND TEAM

PATRON
Her Excellency the Honourable Dr Jeannette Young PSM Governor of Queensland
and Professor Graeme Nimmo RFD

OPERA QUEENSLAND BOARD HONARARY LIFE MEMBERS
Chair Linda Apelt Lady Jane Edwards Am

Deputy Chair Anne Cross AM Sir Leo Hielscher Ac

Treasurer David Gow Martin Kriewaldt

Director Will Fellowes David Macfarlane oam

Director Judy Mather Marilyn Richardson

Director Katie McNamara Emeritus Professor David Siddle
Director Jody Currie Dr Nancy Underhill

EXECUTIVE TEAM

CEOQO & Artistic Director Patrick Nolan

Executive Producer Adam Tucker

Chief Financial Officer Christine McEwan

TEAM

Head of Music and Chorus Director Narelle French

Director of Learning, Regional and Community Mark Taylor
Director of Development Megan Kair

Director of Marketing and Audience Development Marnie Nichols
Director of Technical Production Alex Loh

Executive Assistant Louise Simmons

Design and Digital Production Manager Murray Summerville
Marketing Operations Manager Danielle Leslie

Partnerships Manager Phoebe Rouse

Events and Administration Officer Simone Vidler

Development Officer Alice Marian

Producer — Learning, Regional and Community Simone Doczkal
Associate Producer — Learning, Regional and Community Aaron Dora
Head of Wardrobe Karen Cochet

Production Manager Chris Tollefson

Production Administrator Annette Kerwitz

Assistant Head of Wardrobe Bianca Bulley

Principal Cutter and Costume Maker Saffron Firkins

Artistic Associate Laura Hansford

HR, Young Artist Program and Music Coordinator Catherine Blake
Management Accountant Sangeeta Khosla

Assistant Accountant Verkha Perkash
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THE SOPRANOS PRODUCTION CREDITS

MUSIC CREDITS

Chorus Master Narelle French

Titles Operator Mark Connors

Music Preparation Kylie Los
Associate Music Staff Mark Connors,
Jillianne Stoll

PRODUCTION CREDITS

Stage Manager Bridget O'Brien

Deputy Stage Manager Nicole Neil
Assistant Stage Manager

Lachlan Paterson, Catherine McGuinness
Head of Wardrobe Karen Cochet
Assistant Head of Wardrobe Bianca Bulley
Principal Cutter & Costume Maker
Saffron Firkins

Cutter Venita Drennen, Michelle Wiki
Costume Maker Josephine Clark-Liebke,
Amy Garrett, Yesim Kara, Barbara Kerr,
Kate Stevenson, Kathryn Walsh
Mannequin Team Chris Tollefson,
Ashleigh Bradfield,

Josephine Clark-Liebke, Saffron Firkins,
Brady Ireland, Catherine McGuinness,
Lachlan Paterson

Opera Queensland Ltd
ABN 83 010258 750

Registered Office
Queensland Conservatorium
140 Grey Street, South Bank, Qld 4101

Postal Address PO Box 5792, West End, Qld 4101

Telephone 07 3735 3030
Email info@oqg.com.au

TECHNICAL CREDITS

Director of Technical Production Alex Loh
Production Manager Chris Tollefson
Head of Staging Wayne Seaman,
Ashleigh Bradfield

Head of Lighting Wesley Bluff

Lighting Desk Operator Tim Gawne
Sound Engineer & FOH Operator

Geoff McGahan

AV Technician Zachary Burton,

Michael Hughes, Jamie Muller,

Richard Saunders

Camera Operator Marcus Rehlaender
Titles Technician Dan Cameron,

Tammy Weller

Dresser Lily Cochet, Rachel Colin

Hair & Makeup Supervisor

Rachael Appleyard

Hair & Makeup Artist Emma Rawlings,
Desiree Vogelsang, Fiona Willard

Hair & Wig Dresser Rawdon Slater

Set Construction

Theatre Safe Australia

Audio Visual Supplier & Content Production
lkonix

Lighting Supplier

Krank'd Audio Visual Productions
Freight Supplier Roadpro Event Services

VAN

'Live

’;A“ Performance

Australia®



OPERA QUEENSLAND

OUR DONORS, OUR FUTURE

LEGACY DONORS
The Estate of Lois Schultz & June Wheeler

THE CHAIR'S CIRCLE

Emeritus Prof David Siddle & Emeritus Prof Christa Critchley, Dr Philip Aitkent &
Dr Susan Urquhartf, Mr Philip Bacon A0, Emeritus Prof Catherin Bull AM &
Emeritus Prof Dennis Gibson A0, Dr Damien Foong & Mrs Xiaohong Foong,

Prof lan Frazer Ac & Mrs Caroline Frazer, Dr Colin Furnivalt & Dr Isobel Furnivalf,
Mrs Mary Gannon & Prof Frank Gannon, Mr Hien Le,

Emeritus Prof Andrew Lister & Ms Kate Lister, Ms Judy Mather

FOUNDATION DONORS $15,000 AND ABOVE

Mr Philip Bacon A0, Mr Tim Fairfax AC & Mrs Gina Fairfax, Tim Fairfax Family Foundation,
The Frazer Family Foundation, Hall-Brown Family Foundation, Mather Foundation,
Emeritus Prof David Siddle & Emeritus Prof Christa Critchley

PLATINUM DONORS $10,000-$14,999
Ms Di Jameson, Mr Douglas Murphy Qc & Mrs Gerry Murphy

GOLD DONORS $5,000-$9,999

The Hon Justice Thomas Bradley? & Dr Matthew Yoong, Miss Adele Dickman,

Dr Damien Foong & Mrs Xiaohong Foong, Dr John Gough & Ms Ann Page, Mr Hien Le,
Geoff Ross Endowment — Australian Philanthropic Service Foundation, Dr Mark Walker

SILVER DONORS $1,000-$4,999

Dr Glenise Berryt & Dr Damien Thomsonf, Emeritus Prof Francis Clarke, Ms Anne Cross AM,
Mr Robert Cumming?, Mr Rodney Emerick, Ms Alison Clarke & Mr Leo Pilkington,

Prof lan Gough AM & Dr Ruth Gough, Mr David Gow & Dr Kirsten Gow, Ms Julia Gray,

Ms Valmay Hill & Mr Russell Mitchell, Mr lan Johnson & Mrs Roslyn Johnson, Ms Megan Kair,
Mrs Andrea Kriewaldt & Mr Martin Kriewaldt, Prof Andrew Lister & Ms Kate Lister,

Ms Kate McLoughlin, Ms Denise McManus, Ms Katie McNamara, Mr Louis Peterson &

Mrs Diana Peterson, Dr Sally Pitkin A0, Mr Ray Poon, Mr Douglas Porter & Dr Janet Portert,
Mrs Fiona Poschelk & Mr Ben Poschelk, Mr Brian Poschelk & Mrs Mary-Anne Poschelk,

Dr Jonathan Ramsay, Mr Richard Seville, Mrs Kristen Sinclair & Mr Richard Sinclair,

Mr Allen Smith & Mrs Mitzi Smith, Mr Adam Tucker, Mr Mark van Den Berg &

Mrs Loryn Einstein-van Den Berg, Mrs Cornelia Van Zyl, The Hon Margaret White AQ,
Anonymous 1
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BRONZE DONORS $500-$999

Ms Sue Boyce, Mr lan Briggs & Mrs Leonie Briggs, Dr Geraldine Chew,

Ms Marilyn Christiansen, Dr C. Davisonf, Dr Malcolm Davison & Dr Margaret Davison,
Peter & Margaret Faust Charitable Trust, Mr Will Fellowes & Dr David McLaughlin,

Mr Richard Gibberd, Ms Marian Gibney, Mr Neale Harris, Mrs Marie Isackson,

Dr Annette Kortlucke® & Dr Peter Kortluckef, Mr Ross Lamont & Ms Sophie Lamont,

Dr Margaret Lewis & Dr Tony Wright, Dr Ranjeny Loneragan, Mrs Denise McLean &

Mr Lachlan McLean, Ms Nancy Mules, Mr Patrick Nolan & Ms Mathilde de Hauteclocque,
Ms Lyn Parsons, Dr John Quinnt & Mrs Deborah Quinn, Mr Paul Reynolds,

Mr Douglas Ritchie & Mrs Janine Ritchie, Mr William Rivers, Ms Louise Simmons,

Dr Margaret Sorokaf, Ms Lysette Van-Dooren, Mr Robert Wilson & Mrs Patricia Wilson,
Anonymous 1

t The Medical Chapter
§ The Legal Chapter
The information in this document is current as of 21/03/22.

2022 OPERA CLUB

Dr Susan Urquhart & Dr Philip Aitken, Dr Rod & Mrs Jennyfer Allen,

Mr Damian Bartholomew, Mr Daryush Baudo, Mrs Janelle Berlese, Mr Peter & Rachel Bond,
Mr Francis & Mrs Wendy Bryant, Dr Nadine Connell, Mrs Helen Cook, Mr Roger Cragg,

Mrs Helen Cronin, Mrs Karen Cunneen, Mr Terence Daubney, Dr Vivienne Del Mar,

Miss Adele Dickman, Mrs Kathleen Ellerman-Bull, Mr Greg & Mrs Janice Ellis,

Ms Mary Feeney, Mr William Forgan-Smith, Prof lan & Mrs Caroline Frazer, Ms Peta Ganner,
Prof Robert Gilbert, Miss Susan Green, Ms Pauline Greig, Dr Graeme & Mrs Cathy Hall,

Ms Carmel Harris, Ms Marie E Isackson, Mr Robert Kilvert, Miss Catherine Knight,

Mr Ross & Mrs Sophia Lamont, Mr Hien Le, Mr John & Mrs Angela Leak, Mr Harry Leary,
Prof Christina Lee, Ms June Lloyd, Ms Bethany Masters, Dr John McCollow, Dr Brian Misso,
Mr Gregory Molloy, Mr Nigel Mott, Mr Peter Moy, Dr Melinda Muir, Mr Daniel O’'Connor,
Mrs Kylie & Mr Shawn Perry, Mrs Sonja & Mr Arne Petersen, Mr Lou & Mrs Diana Peterson,
Dr David & Mrs Marcia Pitman, Mr Gavin Quinn, Mr Antonio Rollo, Prof Nerida Smith,

Mr Allen & Mrs Mitzi Smith, Mrs Jane Stanley, Mrs Marie Strakosch, Mr Tony Tabrett,

Mr Harry Thompson, Mr Mark van Den Berg & Mrs Loryn Einstein-van Den Berg,

Dr Mark Walker, Mrs Catharine & Mrs Margaret Willis, Mrs Patricia & Mr Robert Wilson
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THE CHAIR’S CIRCLE

In its initial three years, The Chair’s Circle was successful in building the organisation’s

reserves under the leadership of former Opera Queensland Chair and continued supporter

Emeritus Professor David Siddle.

Over the next three years, The Chair’s Circle will focus on an important new fundraising

strategy led by Opera Queensland’s new Chair, Ms Linda Apelt. We continue to invite our

donor community to join us on this important journey and thank our existing members for

their continued support.

HOW TO JOIN

To join The Chair’s Circle donors make an
additional contribution above their existing
annual giftin 2022. In doing so, members
help secure the financial future of the
Company and opera in Queensland.

In gratitude for their boundless generosity
and unwavering support, members will be
provided a range of benefits throughout the
donation period. Above all, donors will be
investing in the future of Opera Queensland,
allowing us to create exceptional operain
the state we call home.
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MARIANA HONG as Cio-Cio-San and A

HAYLEY SUGARS as Suzuki in : |
Opera Queensland’'s Madama Butterfly, 2016
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CURRENT MEMBERS

We would like to take this opportunity

to thank our current members for their
commitment, loyalty and generosity

in supporting this campaign. Opera
Queensland welcomes you to The Chair’s
Circle and we are delighted to have you
join us over the coming years, which we
plan to be some of the most exciting in the
Company’s history.

For more information, please visit:
www.og.com.au/the-chairs-circle
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PARTNERING TO INSPIRE

Opera Queensland is proud to partner with leading organisations who are committed to
enriching lives through this wonderful art form. Each of our partnerships is unique and
meaningful. We deliver a tailored suite of exclusive benefits with the intention to exceed
expectations. To our Corporate Partners, we thank you for your continued support.

If you would like to join us, please phone 07 3735 3030 or email development@oqg.com.au
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TEDDY TAHU RHODES,
JOSH PITERMAN
& GUY NOBLE

7 May
CONCERT HALL, QPAC
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Presented by QPAC and Andrew McKinnon in association with Opera Queensland
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THIS IS DESTINY

THE CALL &
THE HUMAN VOICE

20 - 24 Sept
CONCERT HALL, QPAC

Presented by Opera Queensland and Brisbane Festival
Presented in association with Queensland Symphony Orchestra
THE CALL is presented in association with FLUXUS

]
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CONSERVATION 95
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Kawai leads the way in environmental
conservation and sustainability.

Firstin the industry, our Ryuyo Kawai
Factory received the ISO 14001
certification in 1997 for excellence in
environmental management. Almost
700,000 trees have been planted through
our Kawai Forest Project to reduce our
emissions and waste, absorbing an
estimate 10,000 ton of CO2 annually,
equivalent to 49% of our emissions. Kawai
continues to commit to the conservation
of our most precious resources and keep
growing the music culture to our future
generations of artists.

kawai.com.au Preserve. Plant. Grow.
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Scan to join our wine club
and use code
THANKYOU20
& receive 20% off until June 30th
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Angove McLaren Vale
Vineyards & Cellar Door
117 Chalk Hill Road,
McLaren Vale 5171
Phone 8323 6900
www.angove.com.au
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KPMG!

HOW you
grow matters
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