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This new production, created in collaboration with West
Australian Opera, is directed with great sensitivity by Matt
Reuben James Ward supported by the brilliant designs

of Charles Davis’ sets and costumes, beautifully lit by
Christine Felmingham. Originally set in the 1830s, this
production reimagines the opera in 1920s Paris. Both were
periods of disquiet for the young, whose loss of faith in
those who were meant to guide them, sought purpose in
love and a vision of freedom that rejected the old order.
This focus on youth gives the opera a certain urgency: love
feels more precarious, friendship more intense, and the
pursuit of individuality more fiercely defended.

At the heart of the production is a fine ensemble of singers.

We are thrilled to be welcoming Elena Perroni as Mimi and
Valerio Borgioni as Rodolfo to Opera Queensland for the
first time. La boheme depends on the chemistry between
its lovers and the friends who sustain them, and we are
fortunate to have singers of the calibre of Bradley Daley,
Shaun Brown, Sam Dundas and Jeremy Kleeman filling
out their world. It is also wonderful to have Nina Korbe and
Luke Stoker making their debuts as principal artists in an
Opera Queensland production.

We are thrilled to once again be working with our partners
the Queensland Symphony Orchestra, led by its Chief
Conductor, Umberto Clerici. As Umberto shares in his
note, he has a special connection with this opera having
played in the orchestra of Teatro Regio, where La boheme
was premiered. His experience as both musician and
conductor brings a richness and warmth to this very
human story, illuminating Puccini’s sweeping lyricism and
his precise evocation of everyday life.

Since its premiere in 1896, Giacomo Puccini’s La bohéme has
been cherished by audiences both for the lyrical richness of its
score and for the vivid way it captures what it is to be young,
hopeful and uncertain of the future. Over the two hours of its
telling, we come to know a group of friends at the threshold of
adulthood: testing the boundaries of love, learning the fragility
of independence, and eventually understanding that our
strength is grounded in the bonds we build with those around us.

Similarly, the Opera Queensland Chorus, brings its many
fine qualities to the bustling Parisian scenes, embodying
the city as a living presence in the drama; Their energy
adding texture and scale to Puccini’s Paris, from the
exuberance of the Café Momus to the bleak stiliness of
Act 3.

We are grateful for their support of Creative Australia and
Arts Queensland, without their investment this production
would not have been possible. We are presenting this
production in association with Brisbane Festival and
Queensland Performing Arts Centre. Cross sector
collaborations like this one, enable Queensland companies
to bring our audiences projects of significant scale. Equally,
the commitment of our donors and corporate supporters
ensures that opera continues to evolve while remaining
accessible to audiences across Queensland.

La boheme endures because it is a work that refuses to
idealise youth or disguise its fragility. In reframing the story
within the turbulence of the 1920s, this production shows
how Puccini’s opera can still speak directly to us:it is a
reminder that in uncertain times, we are sustained by the
connections we create, and the communities we build.

Patrick Nolan
CEO & Artistic Director
Opera Queensland




CONDUCTOR’S NOTE

Since that February 1,1896, Puccini’s opera
has continued to captivate audiences

in theaters around the world. It’s not just
the indefinable charm of its melodies

that ensures its enduring success. The
theme brought to the stage by Puccini

is one that speaks to the most diverse
eras and generations: the story of the
bohemians who face hunger and cold with
a smile on their faces is a metaphorical
representation of youth, whose carefree
joy has not yet been extinguished by the
hardships of life; the clash between the
illusions, dreams, and hopes of youth and
the harsh reality of existence is a universal
theme, one in which anyone can easily
identify.

Musically the opera has everything:
colours, contrasts, constant interaction
among the characters. Each character has
an individual musical theme (very similar to
Wagner’s leitmotivs) that accompanies the
story along the entire opera, reinforcing

a sense of familiarity between the
characters and the music.

The stormy beginning, associated to
the youthful spirit and to Rodolfo, had
been composed well before the opera,
when Puccini was a student at the
conservatorium.

4 LABOHEME

Over one hundred and ten years
have passed since the evening
Arturo Toscanini, a legendary
conductor but also a former cellist,
conducted the first performance of
La Bohéme at the Teatro Regio in
Turin. The city | was born and the
same theatre | had been principal
cello for 4 years before moving to
Australia.

Then Rodolfo comes in with a melancholic
theme that talks about the skyline of Paris
and the fireplace, followed by Schaunard,
the musician, associated with a very joyous
and sparkly theme in D major. The rest of
the first two acts introduce the other main
characters (Colline, Mimi and Musetta)
while Act 3 and Act 4 function as a mirror.
All the themes heard before are now
transfigured through the lens of Mimi’'s
iliness and the discovery of death, until the
very moving, yet desperate, ending.

It is a special work and | am sure you will
love it.

Umberto Clerici
Conductor




hoto: Steph Do Rozal
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DIRECTOR’S NOTE

Amid the bustling streets of 19th-
century Paris, a revolutionary
movement emerged: the Bohemian
artists. These poets, painters,
philosophers, and musicians rejected
bourgeois values in pursuit of passion
and freedom. Yet their dream of the
extraordinary came at a cost, and
that cost was poverty. Both muse and
oppressor, poverty shaped the course
of their lives. Puccini’s La bohéme
was inspired by these artists, drawing
directly from the pages of Henri
Murger’s Scénes de Ia vie de bohéme,
as well as from Puccini’s own bohemian

indulgences.
At its heart, La bohéme is a conversation a parallel reality, and to inhabit the fringes of
about love in all its seasons: the first spark, accepted society. It's a place where nature
the flourishing passion, the deepening of is cultivated and lovers meet by moonlight.
maturity, but also love in decay and death. Uninsulated from the power of sun and
Yet for the Bohemiansi it is also about fear: snow spun across the cyclical seasons, it
the fear of being normal, of becoming becomes a vessel for both life and decay.

trapped, and the fear of pain. Love and
fear alike provoke both selflessness and
selfishness, and from this tension the
romantic and tragic story of La boheme

While the freedom to choose is a
fundamental human aspiration, it is not
without its costs and responsibilities.
Rodolfo, racked by guilt at Mimi's illness, and

unfolds. in fear of pain, selfishly seeks separation.
In our production, we bring the opera In his poverty he cannot protect or
forward to interwar France of the 1920s. restore her. His greatest liberation, his

In the wake of the Great War, society was bohemian abandon, becomes his greatest
being redefined by individualism, capitalism, impediment. Ultimately, we are confronted
socialism, and artistic bohemianism: with the truth that our deepest convictions
movements that promised renewal but guide every choice we make: to embark, to
also imposed new limitations. Against submit, to create, to serve, to break, to love,
this backdrop, we continue Puccini’'s and to be loved.

conversation about love and pain. Matt Reuben James Ward

Visually, we imagine a world that offers Director

an escape from the traditional urban
environment, questioning what it means to
create a sanctuary away from the status
quo. This “escape” takes form in a lantern-
like greenhouse embedded within a wooded
snowscape. In Act 3, Rodolfo describes
Mimi as a greenhouse flower, blighted by
poverty, and acknowledges that love alone
is not enough to save her. Our greenhouse
embodies this imageg, illuminating the
bohemian desire to escape, to manufacture

6 LA BOHEME
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SYNOPSIS

ACT1

It is Christmas Eve. Rodolfo, a poet, and Marcello, a painter, are freezing in their studio. Marcello is painting The
Crossing of the Red Sea. Colling, a philosopher, arrives as the fire Rodolfo has lit with one of his manuscripts, flickers
and dies. Schaunard brings reinforcements - food, wine and fuel for the fire, bought with unexpected money from his
earnings as a musician. A knock at the door and Benoit, the landlord, arrives demanding the rent. The four bohemians
ply him with wine and then bundle him off. Marcello, Colline and Schaunard go off to join the celebrations at the Café
Momus. Promising to join them soon, Rodolfo settles down to finish an article he is writing. There is another knock.
This time it is a neighbour, Mimi, a beautiful young seamstress, holding her key and an unlit candle. She begs a light and
Rodolfo obliges. Mimi departs and drops her key. Together they search for the key, and their hands touch. They tell
each other about themselves, and Rodolfo passionately declares his love. The new lovers then set off into the night to
jointhe others.

ACT 2

The square in which the Café Momus is situated is the bohemians’ favourite haunt, bustling with shoppers and
hawkers. Rodolfo buys his new love a bonnet. At the café, Marcello’s old flame, Musetta, appears with a new admirer,
Alcindoro. To attract Marcello’s attention, Musetta bursts into her famous waltz song. Marcello responds and Musetta,
pretending that her shoe is pinching, dispatches Alcindoro to a cobbler. She joins in the revelry with Marcello and his
friends. When they depart, they leave a reminder for the hapless Alcindoro on his return - a huge bill!

ACT3

It is daybreak just inside a tollgate. Snow lies on the ground. Mimi emerges from the throng of workers. She is looking
for Marcello at a nearby inn where he and Musetta have been living for the past month. Pale and agitated, she tells
him of Rodolfo’s jealousy which has made their life together impossible. Mimi hides as Rodolfo suddenly appears. He
declares her to be unfaithful, but then confides to Marcello that Mimi is very ill and blames himself and his poverty for
not being able to help her. Mimi’s sudden coughing betrays her presence, and the lovers sadly decide it is best that
they part. Their parting duet is interrupted by the sounds of a fierce quarrel between Marcello and Musetta. Mimi and
Rodolfo decide to stay together until spring returns.

ACT 4

The studio, months later. Both pairs of lovers have now parted. Mimi and Musetta have found wealthy admirers.
Rodolfo and Marcello feign indifference, but neither can forget the memory of his love. Schaunard and Colline arrive
with meagre food and the four sit down to a mock ‘banquet’. While they are acting the fool, Musetta rushes in with news
that Mimi is desperately ill and has asked to be brought back to Rodolfo to die. Musetta explains that the Viscount

has discarded Mimi and she has been living on the streets for weeks sinking further into poverty and desperation.

The bohemians rally to the cause. Musetta pawns her earrings and Colline his beloved coat to buy medicine for

Mimi. Alone for a short time, Mimi and Rodolfo recall the past, reliving their short spell of happiness and their dreams
together. Mimi, seized by a coughing fit, falls back, exhausted. When the others return, she weakly thanks them for their
kindness and falls asleep. It is Schaunard who first notices that Mimi is dead. Rodolfo is the last to realise, by seeing the
truth on his friends’ faces.

8 LA BOHEME



CREATIVE TEAM &
CAST

CREATIVE TEAM

Conductor
Umberto Clerici

Director
Matt Reuben James Ward

Set and Costume Designer
Charles Davis

Lighting Designer
Christine Felmingham

Associate Director
Laura Hansford

Intimacy Coordinator
Michelle Miall

Chorus Master
Narelle French

LYRIC THEATRE, QPAC
THU 4 - 13 SEP

Sung in Italian with English surtitles
Running time — approximately 2 hours
and 30 minutes including interval

CAST
Mimi
Elena Perroni

Rodolfo
Valerio Borgioni

Musetta
Nina Korbe

Marcello
Samuel Dundas

Schaunard
Jeremy Kleeman

Colline
Luke Stoker

Benoit (including Parpignol)
Bradley Daley

Alcindoro
Shaun Brown

Officer
Jia-Peng Yeung
Sergeant

Daniel Kramer

Vendor solo
Connor Willmore

Child solo
James Tweddell (Sep 4,9,13)
Jackson Bowen (Sep 6, 11)

Opera Queensland Chorus
Opera Queensland Children’s Chorus
Queensland Symphony Orchestra

Information correct at time of publication but
may be subject to change
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CREATIVE
TEAM
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CONDUCTOR
UMBERTO CLERICI

After a career spanning more than
20 years as a gifted cello soloist

and orchestral musician, Umberto
Clerici has consolidated his diverse
artist achievements to rapid acclaim
as a conductor. Umberto is now the
Chief Conductor of the Queensland
Symphony Orchestra.

It was in Sydney in 2018 that Umberto
made his conducting debut with the
Sydney Symphony Orchestra at the
Sydney Opera House. Following a swift
trajectory of prestigious conducting
engagements, Umberto is now in high
demand across Australia, New Zealand
and Europe.

In addition to his role as Chief
Conductor of the Queensland
Symphony Orchestra, Umberto’s recent
conducting engagements include Elgar’s
Cello Concerto with Steven Isserlis

for the Volksoper Vienna, and debuts
with Orchestra del Teatro Massimo

in Palermo and Orchestra Regionale
Toscana. Umberto has also curated

a three-week series with the Sydney
Symphony for ‘Symphony Hour’, and
returned to the podiums of the Dunedin,
Melbourne and West Australian
Symphony Orchestras.

Highlights in 2025 will include
conducting Daniil Trifonov playing
Rachmaninov’s Piano Concerto No. 3
with New Zealand Symphony Orchestra,
return visits to Sydney, Melbourne and
West Australia Symphony Orchestras,
and to Teatro Massimo in Palermo.

He also looks forward to this second
collaboration with Opera Queensland,
conducting Puccini’s La Boheme.

DIRECTOR
MATT REUBEN JAMES WARD

Matt Reuben James Ward is an award-
winning director working across opera,
music theatre and contemporary
performance. He is currently Chair

of Music Theatre at the University of
Western Australia’s Conservatorium of
Music and Artistic Director of Breaksea,
a multi-award-winning contemporary
performance company.

For West Australian Opera, Matt

has directed Wundig wer Wilura

(Perth Festival), La Boheme,

Hansel & Gretel (Opera in the

Park), Koolbardi wer Wardong, The
Nightingale, and Our Little Inventor.
Internationally, he has collaborated
with the Royal Philharmonic Orchestra
(Glyndebourne), BBC Symphony Family
Orchestra & Chorus, Operasonic

UK, BBC Proms Sing Plus, and the
Royal College of Music Sparks Family
Orchestra & Chorus. In 2025, he

will direct Wundlig wer Wilura (West
Australian Opera) and Aliwah Bardinar
(Awesome Arts International Children’s
Festival).

A former opera singer, Matt has
performed in 75 theatres across the
UK and Europe. His performance
credits include Western Union Boy

in English Touring Opera’s Olivier
Award-winning Paul Bunyan (Linbury
Studio, Royal Opera House & UK tour),
Messenger in Life to Come (directed
by Stephen Fry, Britten Theatre), and
Giacomo in Lassedio di Calais (Armel
Operafesztival, Budapest; Arte TV).
He trained at WAAPA and the Royal
College of Music, London (Yvonne Wells
Award).



SET AND COSTUME DESIGNER
CHARLES DAVIS

Charles is an award-winning set and
costume designer for theatre, opera,
dance and film.

Charles’ designs for opera include:
Rusalka set (Opera Conference), La
boheéme (West Australian Opera and
Opera Queensland); La traviata (Opera
Queensland / West Australian Opera /
State Opera of South Australia); Médée,
Artaserse, The Coronation of Poppea
(Pinchgut Opera); Seven Deadly Sins
and Mahagonny Songspiel set design
(Red Line Productions); Breaking Glass,
Biographica (with Sydney Festival),

Oh Mensch! Costume design (Sydney
Chamber Opera); Ned Kelly (Perth
Festival / Lost and Found Opera);

and Hansel and Gretel (Queensland
Conservatorium).

Charles’ other designs include: The
Importance of Being Earnest set, Do
Not Go Gentle, No Pay? No Way!, Rules
for Living, The Real Thing (Sydney
Theatre Company); Twelfth Night
(Bell Shakespeare); lllume (Bangarra);
The Chronicles, Manifesto (Stephanie
Lake Company); Circle Electric (The
Australian Ballet); Buyer and Cellar,
The Kitchen Sink, Widow Unplugged
(Ensemble Theatre); An Act of God
(Darlinghurst Theatre Company), and
many others.

Charles won a Sydney Theatre Award
for Best Stage Design of an Independent
Production for Happy Days and is the
winner of the Mike Walsh Fellowship.
Artaserse for Pinchgut Opera, won the
International Opera Award for Best
Rediscovered Work. He also received
the Kristian Fredrikson Scholarship for
Design in The Performing Arts for his
outstanding design work.

LIGHTING DESIGNER
CHRISTINE FELMINGHAM

Christine is a Brisbane-based lighting
designer, with a creative practice
spanning theatre, dance, opera,
installation, and circus. She loves
collaborative, cross-disciplinary
practice that blurs the line between
forms. She is also a Company Director
for Counterpilot Arts, an award-
winning collective of transmedia
performance artists, having worked
as their lighting and technical designer
since 2017.

Her unique blend of technical
expertise and creative flair has earned
her three nominations for a Matilda
Award for her lighting designs on Adrift
(Counterpilot, 2022); Bunker (Lisa
Wilson Projects, 2022); and The Bull,
The Moon and The Coronet of Stars
(The Hive Collective, 2021). In 2019,
she was presented with the inaugural
Emerging Female Leader Award at
the Matilda Awards Ceremony, and
holds bachelor’s degrees in Technical
Production and Drama from QUT.

Christine has created lighting

designs for a diverse range of
companies and festivals, including:
Opera Queensland (La Cenerentola,
2025; Lucia di Lammermoor,

2024; Macbeth, 2023; The Sopranos,
2022); West Australian Opera/Opera
Queensland (La Bohéme, 2023-25);
Counterpilot (Scaredy House,

2024, Pigeon Fool, 2024; Not a Cult?*,
2023; Adrift,2022; Escape from
Monotony, 2022; Institute of Light,
2021; Statum, 2019; Truthmachine,
2019; Crunch Time, 2018; Spectate,
2017); Australasian Dance Collective
(Halcyon, 2023; Echo, 2019); Dead
Puppet Society (/ISHMAEL, 2021);

La Boite Theatre Company (Ceasar,
2021); Playlab (Rising, 2021; The Dead
Deviils of Cockle Creek, 2018); Vulcana
Circus (As If No-one is Watching,
2018); Belloo Creative (Rovers,
2018-21); and Now Look Here Theatre
Company (Sound of a Finished Kiss,
2018).

ASSOCIATE DIRECTOR
LAURA HANSFORD

Laura has worked on opera productions
across Australia for the last decade

as both an artistic and technical
collaborator. She wrote and directed
Opera Queensland’s most successful
touring production Are You Lonesome
Tonight (2021/2025), directed and
designed Macbeth in Concert (2023),
co-directed The Sopranos (OQ) and
Home Grown Opera (for OQ and
Bleach*), and wrote and directed
regional touring productions Lady Sings
the Maroons and Do We Need Another
Hero.

Laura was the director of the New
Years Eve Gala with Opera Australia
(2024/25), the revival director of John
Copley’s Lucia di Lammermoor (2024)
for State Opera South Australia, and

is the Associate Director on the Opera
Conference Production of Rusalka,
opening with West Australian Opera
(2024).1n 2021/2022 Laura was
Resident Director with Circa working
across several productions and was
the Associate Director on Circa’s /talian
Baroque presented with the Australian
Brandenburg Orchestra at Sydney
Festival 2022.

Laura previously worked as the Artistic
Associate for OQ and has acted as
Associate Director on a variety of
productions - for OQ: Cosi fan tutte
(2023), The Marriage of Figaro (2021),
Tosca (2019), Songs to Die For (2019);
for West Australian Opera: La bohéme
(2028); and for Victorian Opera: The
Barber of Seville (2019) and Pelléas and
Meélisande (2018). She currently holds
the position of Director of Learning,
Regional and Community with Opera
Queensland and leads delivery of the
Festival of Outback Opera.
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INTIMACY COORDINATOR
MICHELLE MIALL

Michelle Miall is an Intimacy Director

& Coordinator with Intimacy on

Set, and an award-winning Theatre
Director, Producer, Teaching Artist and
Playwright. Intimacy Director credits
include La Traviata (Opera Queensland),
Fourteen, Fourthcoming (shake & stir
theatre co.), The Boys (PIP Theatre),
GREASE (QPAC/QCGU), 42nd Street,
Heathers, Cry Baby (QCGU), Horizon
(Playlab), Zigzag St, Spike Heels, The
Normal Heart (AdAstra), Against the
Wall (Passion Productions) and Genesis
(A Very Theatre Company). For screen:
Apples Never Fall (NBC Universal),

La Brea (NBC), Deadloch (Amazon),
Troppo (ABC), Darby & Joan (Acorn
TV), All My Friends Are Racist (ABC);
and feature films: The Possessed and
Great White.

Michelle is a former Creative Resident
with Queensland Theatre, Associate
Artist with the Queensland Shakespeare
Ensemble, and has worked as a Director
and Teaching Artist for Queensland
Theatre, Queensland Conservatorium
Griffith University (Musical Theatre,
Acting and Classical Music), QUT, USQ,
ACPA and numerous independent
theatre companies.

Michelle’s awards and accolades
include the 2009 Gold Matilda Award
for Directing & Producing Outstanding
Independent Theatre in QLD, Best
Emerging Artist and Best Director,

the 2011 Brisbane Lord Mayor’s Young
& Emerging Artist Fellowship, and
Australia Council’s National Mentoring
Program JUMP. Michelle graduated
from QUT with a Bachelor of Arts
Honours (Drama).

12 LA BOHEME

CHORUS MASTER
NARELLE FRENCH

One of Australia’s most respected and
versatile pianists and musicians, Narelle
French undertook studies at Sydney
Conservatorium and Sydney University,
and has been awarded the Dame Roma
Mitchell Churchill Fellowship (2002) and
Centenary Medal (2002).

Narelle was for many years a senior
member of the music staff at Opera
Australia, where she fulfilled a number
of roles including Head of Music Staff,
Guest Chorus Master and Children’s
Chorus Master, harpsichord continuo,
prompting (including Dame Joan
Sutherland’s farewell season of Les
Huguenots), overseeing musical
preparation for conductors including
Richard Bonynge, Dame Jane Glover,
Richard Hickox, Johannes Fritzsch and
Carlo Felice Cillario. She has worked
with organisations including Queensland
Symphony Orchestra, Brisbane Festival,
Sydney Philharmonia Choirs, University
of Tasmania, University of Queensland
and Queensland Conservatorium
Griffith University.

Since relocating to Queensland in 1999,
Narelle’s roles at Opera Queensland
have included Head of Music (since
2001), Director of Young Artist Program
(1999-2008 and 2020-present) and
Chorus Director (since 2013). Her

roles have included conductor, pianist,
arranger, librettist and translator, and
she has co-created, performed and
toured with productions, special events,
concerts, education and workshop
programs. As Chorus Master, she has
led the Opera Queensland Chorus for
over fifty productions and concerts.



CAST

MIMI
ELENA PERRONI

Elena Perroni, a Curtis Institute of
Music graduate, made her professional
debut with Opera Philadelphia singing
the role of Doris Parker in Charlie
Parker’s Yardbird, later reprising the
role at English National Opera.

On the operatic stage engagements
include Mimi (La Bohéme), Violetta
Valéry (La Traviata), lolanta (/o/anta)
and Rusalka (Rusalka) with West
Australian Opera. She made her New
Zealand Opera debut as Gilda in
Rigoletto and returned this season as
Mimi in La Boheme.

On the concert stage, Elena will join
the Diisseldorf Symphony Orchestra
singing Britten’s War Requiem. Past
concerts include Les nuits d’été with
The Philadelphia Orchestra as well
as concert appearances as Rusalka
and Tatyana (Eugene Onegin) with
The Philadelphia Orchestra. Elena
made her Main Stage Carnegie

Hall debut in Schubert’s Mass in

G major and Konzerthaushaus

Berlin debut premiering Canti Della
Natura by Grammy Award winning
composer Richard Danielpour. Other
performances include Brahms’ Ein
Deutsches Requiem and Britten’s War
Requiem with Maestro Asher Fisch
and the West Australian Symphony
Orchestra.

Other engagements include Juliet in
Tchaikovsky’s Romeo and Juliet with
the New Jersey Symphony Orchestra,
Maria in West Side Story with Reno
Symphony Orchestra, and guest
appearances with Wyoming Symphony
Philharmonic Orchestra and Cleveland
Chamber Music Society.

RODOLFO
VALERIO BORGIONI

Valerio Borgioni was born in Rome

in 1997 and studied singing at
Conservatorio Santa Cecilia in Rome,
under the guide of Maestro Claudio

Di Segni. In April 2016 he was the
winner of a competition for young
opera voices organised by the Italian
Cultural Heritage Ministry, and in 2018
was admitted at the “Accademia di
perfezionamento per cantanti lirici”

at Teatro Comunale in Bologna, and
was the winner of the 8th edition of
Concorso Lirico Internazionale “Anita
Cerquetti”. In 2020 he won the As.Li.Co
competition.

Roles: 2018 - Alfredo in La traviata at
Teatro Rossini in Civitanova Marche;
2019 - Rodolfo in La boheme in
Civitanova Marche and Lelisir damore,
produced by Fondazione Opera
Domani; 2020 - title role in Werther

at Como Theatre; 2021 - Mascagni’s
Lamico Fritz as the main character,
Rodrigo in Rossini’s La donna del lago
at the Sofia Opera & Ballet, Rodolfo in
La boheme in Como, and Tonio in La
fille du régiment in Cagliari; 2022 - Earl
of Leicester in Maria Stuarda at the
Sydney Opera House, Beethoven’s
Symphony No. 9 in Taranto and Tybalt
in Roméo et Juliette in Bari. He enjoyed
extraordinary success in Donizetti’s
Roberto Devereux in the title role at the
Sydney Opera House, and in addition
performed in Rigoletto and La straniera
in Catania and Lelisir damore in
Bologna.

Recent engagements include Lelisir
damore at Teatro Regio in Torino, Don
Giovanni at Teatro Bellini in Catania, and
the role of Camille de Rosillonin The
Merry Widow in Macerata.
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MUSETTA
NINA KORBE

Award-winning First Nations soprano
Nina Korbe is quickly establishing
herself as one of Australia’s leading
young sopranos, praised for her
creamy tone, brilliant top notes, and
sensitive performances.

She has appeared in productions
with Opera Queensland, including La
bohéeme, Die Fledermaus, Il barbiere
di Siviglia, Peter Grimes and Verdi’s
Requiem. As a soloist, she has
performed with Camerata Chamber
Orchestra, Queensland Ballet,
Southern Cross Soloists and the
Goldner String Quartet.

In 2024, Nina made her Opera Australia
debut as Maria in West Side Story and
has performed the roles of Lisette in
Puccini’s La rondine and Young Heidi

in Follies for Victorian Opera. For Opera
Queensland, Nina was a 2023-2024
Young Artist. She continues as Artist in
Residence with the Queensland Youth
Orchestra, performing internationally in
Vienna, Salzburg and Hamburg.

A proud Koa, Kuku Yalanji, Wakka
Wakka woman, Nina is dedicated to
championing First Nations voices. She
serves on the Queensland Symphony
Orchestra’s First Nations Advisory
Board, the boards of Playlab Theatre
and Australian Women in Music, and
is the advisor to Queensland Youth
Orchestras and the Australian Music
Foundation.
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MARCELLO
SAMUEL DUNDAS

Samuel Dundas regularly appears with

all the Australian opera companies, New
Zealand Opera, and the major Australian
symphony orchestras and choral societies.

Featured major role debuts this year

are Dr Falke (Die Fledermaus) for West
Australian Symphony, Sharpless (Madama
Butterfly) for West Australian Opera and
Figaro (/l Barbiere di Siviglia) for Opera
Australia. Samuel also returns to New
Zealand Opera and to Opera Queensland
for Marcello, to the Sydney Symphony for
Beethoven’s Symphony No. 9 (Simone
Young conducting) and to the Tasmanian
Symphony (Christmas Gala).

Further recent major role debuts include
Horatio (Hamlet) and Wolfram (Tannhé&user)
for Opera Australia, Enrico (Lucia di
Lammermoor) for Opera Queensland, the
Count (Capriccio) for Victorian Opera,
Donner (Das Rheingold) for Sydney
Symphony Orchestra, the title role in
Richard Mills’ opera Galileo for Victorian
Opera, and Cave (Eucalyptus: Jonathan
Mills) in Perth, Brisbane and Melbourne.

Samuel has also appeared in the role of
Aphron in The Golden Cockerel for Adelaide
Festival; as Marcello and the title role (Voss)
for State Opera South Australia (Marcello
also for Opera Australia and West Australian
Opera); Papageno (The Magic Flute) for
New Zealand Opera; Count Carl-Magnus
Malcolm (A Little Night Music) for Victorian
Opera; Beethoven Symphony No. 9, Haydn’s
Harmony Mass and both Fauré and Mozart
Requiems for Tasmanian Symphony
Orchestra; Carmina Burana for Festival of
Voices, Hobart and Adelaide Symphony.

He has given recitals for the Ten Days

on the Island Festival and for Tasmanian
Symphony Orchestra, and has appeared in
the Chamber Landscapes series at Ukaria
(Adelaide Festival) and at Coriole Festival.

In 2013 Samuel won the Lady Fairfax New
York Scholarship and in 2014 the inaugural
Dame Heather Begg Award.

SCHAUNARD
JEREMY KLEEMAN

A graduate of the Royal College of
Music, London, Melbourne-born
Jeremy Kleeman is acclaimed for his
work in oratorio and opera.

Recent oratorio performances
include St John Passion with
Melbourne Bach Choir and
Melbourne Baroque Orchestra,
Messiah with both the Tasmanian
Symphony Orchestra and the

Royal Melbourne Philharmonic, and
Rossini’s Petite messe solennelle with
the Melbourne Symphony Orchestra.
Internationally, he has performed in
Elgar’s The Apostles with the London
Philharmonic, and Bach cantatas with
the London Handel Players.

In opera, recent roles include the title
role in Gilgamesh for Opera Australia
and Sydney Chamber Opera,
Guglielmo in Cosi fan tutte for Opera
Queensland, and Figaro in Le nozze
di Figaro for Opera Queensland,
State Opera South Australia,

West Australian Opera and Opera
Australia.



o

COLLINE
LUKE STOKER

Luke Stoker, born in Australia, began
his professional career as a Developing
Artist at Opera Queensland, before
making his professional debut in 2013
at West Australian Opera as Masetto in
Don Giovanni.

That year, he was awarded the German
Opera Scholarship by the Opera
Foundation for Young Australians, which
granted him a position in the Opera
Studio at Oper KolIn.

Since relocating to Europe, Luke

has developed an impressive career
working with companies such as the
Salzburger Festspiel, Opéra national
de Paris, Oper Koéln, Deutsche Oper am
Rhein, Volksoper Wien, Oper Dortmund,
Oper Leipzig and Oper im Steinbruch.
He has amassed a large working
repertoire, including roles such as
Figaro in Le Nozze di Figaro; Leporello
in Don Giovanni; Sarastro in Die
Zauberflote; Alidoro in La Cenerentola;
Vodnik in Rusalka; Raimondo in Lucia
di Lammermoor; and Collinein La
Boheme.

Luke has also been active on the
concert stage in Europe and Australia
with performances including
Weihnachtsoratorium (Bach), Nelson
Mass (Haydn), Requiem (Mozart), Stabat
Mater (Rossini), Erste Walpurgisnacht
(Mendelssohn), Requiem (Fauré),
Symphony No. 8 (Mahler), and The Bells
(Rachmaninoff).

BENOIT (INCLUDING PARPIGNOL)
BRADLEY DALEY

Australian tenor Bradley Daley has won
critical acclaim for some of opera’s most
expansive tenor roles, most notably
Siegfried, Der Kaiser, Otello, Florestan
and Canio.

Bradley has appeared frequently at
the Sydney Opera House with Opera
Australia, where he won a Green
Room award for Curley (Of Mice and
Men), Don José (Carmen), Siegmund
(Der Ring des Nibelungen) and
Pinkerton (Madama Butterfly).

For his state company of Opera
Queensland, he has sung Florestan
(Fidelio) and Rodolfo (La bohéeme). For
the State Opera South Australia, Otello,
Narraboth (Salome), Dick Johnson
(La fanciulla del West), Pagliacci and
in concert as Walther for the final act
of Die Meistersinger von Niirnberg.
For Victorian Opera he has sung Erik
(Der fliegende Holldnder) and won
another Green Room award for his
portrayal of Mao Tse-tung (Nixon in
China).

Most recently Bradley debuted

the role of Siegfried (Der Ring des
Nibelungen, Longborough UK) and

Der Kaiser (Die Frau ohne Schatten,
Opera Kiel Germany), Barney (Summer
of the Seventeenth Doll, State Opera
South Australia), Tito (La clemenza di
Tito, National Opera) and both
Siegmund and Siegfried (Melbourne
Opera).

Equally at home in the UK, Bradley has
worked with English National Opera,
Opera Holland Park, Opera North, Welsh
National Opera and regularly in Europe.

ALIDORO
SHAUN BROWN

Australian baritone Shaun Brown has
performed and studied in England,
Germany, France, Italy and the US,
where he completed a Doctor of
Musical Arts at the University of
North Texas.

A former Opera Queensland (OQ)
Young Artist, Shaun’s engagements
with the company span more than
three decades, appearing in over fifty
productions, in addition to numerous
concerts, festival events, workshops
and masterclasses. He is known to
Queensland audiences for his roles
in Don Giovanni, The Merry Widow,
Die Fledermaus, Cosi fan tutte,
Carmen, The Marriage of Figaro, La
bohéme, The Barber of Seville and
Ruddigore, or The Witch’s Cursel.

In 2021, he performed A Poet’s

Love, a recital with Sarah Crane and
Alex Raineri as part of OQ’s Studio
Series in partnership with Brisbane
Music Festival. Most recently, he
performed in OQ’s new productions
of La traviata, Cosi fan tutte and
making his role debut as Alidoro in La
Cenerentola, as well as appearances
in the inaugural Brisbane Bel Canto
Festival (2024), Opera at Jimbour
and the 2024 Festival of Outback
Opera.

Internationally, Shaun has sung

for Opéra de Lyon, New Zealand
International Arts Festival, Freiburg
Opera, L'Atelier du Rhin, and in New
York at the Center for Contemporary
Opera. He has performed to critical
acclaim as a concert soloist in
repertoire including Britten’s War
Requiem, Fauré’s and Duruflé’s
Requiem, Handel's Messiah, Bach’s St
Matthew Passion and Mendelssohn’s
Elijah.

Recently, Shaun was the bass soloist
in Queensland Symphony Orchestra’s
much lauded performance of Bach’s
Weihnachtsoratorium.He also

holds the position of Director of
Performance at The University of
Queensland, School of Music.
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OPERA

QUEENSLAND

CHORUS

CHORUS MASTER
NARELLE FRENCH

SOPRANO AND MEZZO-SOPRANO

Susan Chapman
Shaeyna Day
Louise Dorsman
Dominique Fegan
Regan Flor
Clarissa Foulcher
Anne Fulton
Karen Gaydon
Rachael Griffin
Sally Harrison
Kaja Holzheimer
Robyn Kelly
Megan Kim
Adele King
Kathryn King
Jessica Low
Annie Lower
Elizabeth McBride
D’Arne Sleeman
Rosina Waugh
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TENORS AND BASS
Stephen Beck
Ryan Carlson
Michael Hibbard
Steven Kickbusch
Daniel Kramer
Mark Kroon
Andrew Lange
Lachlann Lawton
Mattias Lower
NI ERG
Shelden Mathieson
David Muller
John Nicholson
Lionel Theunissen
Bernard Wheaton
Robert Williams
Connor Willmore
Jia-Peng Yeung

CHILDREN’S CHORUS
Emily Ai

Jackson Bowen
Mohavi Broadbent
Andrew Davis
Fraser Goodreid
Ammi Johnson
Isabelle Kang
Matilde Mazzola
Matilda Murray
Luke Shim

James Tweddell
Abigail Walker




Photos: Murray Summerville
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QUEENSLAND SYMPHONY
ORCHESTRA

PATRONS

Her Excellency the Honourable
Dr Jeannette Young AC PSM,
Governor of Queensland and
Professor Graeme Nimmo RFD

CHIEF EXECUTIVE
Michael Sterzinger

CHIEF CONDUCTOR
Umberto Clerici

CONDUCTOR LAUREATE

Johannes Fritzsch

CONCERT MASTER
Natsuko Yoshimoto

VIOLIN 1

Natsuko Yoshimoto
Alan Smith >

Glenn Christensen =
Johnny van Gend *
Lynn Cole

Ann Holtzapffel
Gregory Lee

Eliza Scott
Rebecca Seymour
Mia Stanton
Brenda Sullivan
Stephen Tooke

VIOLIN 2

Katie Betts
Jane Burroughs
Faina Dobrenko
Delia Kinmont
Natalie Low
Nicholas Penfold
Helen Travers
Scarlett Gallery
Ceridwen Jones
Runa Murase

VIOLA

Imants Larsens ~
Yoko Okayasu
Julian Duthoit «
Graham Simpson
Ella Pysden

Kirsten Hulin-Bobart
Nicole Greentree
Bernard Hoey
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CELLO

Hyung Suk Bae ~

Isaac Davis >>
Matthew Kinmont
Kathryn Close

Alison Smith O'Connell
Matthew Jones

Kaja Skorka

DOUBLE BASS
Phoebe Russell ~
Dusan Walkowicz >>
Anne Buchanan
Justin Bullock

FLUTE

Alison Mitchell ~
Stephanie Vici

Laura Ciliff *

Michal Rosiak (Banda)
Nathan Smith (Banda)

OBOE

Sarah Young =
Sarah Meagher >>
Alexa Murray
Vivienne Brooke *

CLARINET

Irit Silver ~

Kate Travers
Nicholas Harmsen *

BASSOON
Nicole Tait ~
Evan Lewis

HORN

Nicholas Mooney
Natalie Douglas
Timothy Allen-Ankins >>
Jessica Piva

TRUMPET

Rainer Saville >>

Mark Bremner

Richard Fomison

Chris Hudson (Banda)
Sophie Kukulies (Banda)
Richard Madden >>

TROMBONE
Ashley Carter >>
Tate Cassells
Nicolas Thomson *

CIMBASSO
Thomas Allely *

TIMPANI
Fraser Matthew *

PERCUSSION

David Montgomery -~
Josh DeMarchi >>
Jacob Enoka

Angus Wilson (Banda)
Ella Hicks (Banda)

HARP
Emily Granger *

~Section Principal

= Acting Section Principal

= Associate Concertmaster
>> Associate Principal

+ Acting Associate Principal
o Assistant Principal

* Principal

~ Acting Principal

Information current at

time of printing.
QUEENS
SYMPHO
ORCHES



QUEENSLAND PERFORMING
ARTS CENTRE

PO Box 3567, South Bank,
Queensland 4101
T:(07) 3840 7444 W: gpac.com.au

Chair ACKNOWLEDGMENT
Professor Peter Coaldrake AO The Queensland Performing Arts Trust is a statutory body of the State of
Deputy Chair Queensland and is partially funded by the Queensland Government
Leigh Tabrett PSM
Trust Members Th.e.HonourabIe John-PauI Langbroek MP
Leanne Coddington Minister for Education and the Arts
Julian Myers
Georgina Richters Sharon Schimming
Susan Rix AM Acting Director-General, Department of Education
lan Walker
QPAQC rests on the lands of the Jagera and Turrbal peoples. We acknowledge
Chief Executive the Traditional Custodians of this country and recognise their rich cultural
Rachel Healy heritage and enduring connection to the land, waters and skies. Aboriginal and

Torres Strait Islander peoples are this country’s original storytellers, and it is our
privilege to continue to share stories and be a place of gathering on this land

that has been a meeting place for millennia.

QPAC WARNMLY THANKS OUR KEY DONORS WHO HELP US ENGAGE
BROADLY ACROSS THE STATE AND CONTINUE ENRICHING LIVES

THROUGH PERFORMING ARTS.

Tim Fairfax AC and Gina Fairfax AC, Dr Lee and Professor Peter Coaldrake AO,
Leigh Tabrett PSM, Susan Rix AM, Julian Myers, Dr Sally Pitkin AO, Dare Power,
Dr Cathryn Mittelheuser AM, Sandi Hoskins, Ningana Trust, Leigh Wheeler,
Alida Rae Mayze and John Mayze, Lance and Suzanne Hockridge,

Judith Musgrave Family Foundation, Queensland Community Foundation,

de Groots Charitable Fund, Joachim and Paula Erpf, Dr Colin and

Mrs Noela Kratzing, Barbara Snelling, Frank and Karen Alpert, Dr Ailbhe and

Dr Frank Cunningham, Ann Sherry AO, Jacqueline Walters, Terri Butler,

Jenny Morton, Klaus Beckmann and several donors who wish to remain

anonymous.

We give heartfelt thanks to QPAC’s Principal Partners Hyundai and

MinterEllison.

QUEENSLAND
PERFORMING

ARTS CENTRE Queansiand the inhouse trained attendants and move in an orderly fashion to the open

spaces outside the Centre.

Patrons are advised that the Performing Arts Centre has EMERGENCY
EVACUATION PROCEDURES, a FIRE ALARM system and EXIT
passageways. In case of an alert, patrons should remain calm, look for the
closest EXIT sign in GREEN, listen to and comply with directions given by

OPERA QUEENSLAND 19



R S

J

=
&
E
4,
=
@
[e]
8
5
o
a

/
.

20 LA BOHEME




OPERA QUEENSLAND 21




OPERA QUEENSLAND

PATRONS

Her Excellency the Honourable Dr Jeannette Young AC PSM, Governor of Queensland and

Professor Graeme Nimmo RFD

OPERA QUEENSLAND BOARD
Chair Linda Apelt

Deputy Chair Katie McNamara
Treasurer Will Fellowes
Director Judy Mather

Director James Walker
Director Mark Fenton

Director Jane Keating
Director Kevin O’Brien

HONORARY LIFE MEMBERS
Emeritus Professor Christa Critchley
Anne Cross AM

Lady Jane Edwards AM

Martin Kriewaldt

David Macfarlane OAM

Marilyn Richardson

Emeritus Professor David Siddle

Dr Nancy Underhill

Opera Queensland Ltd
ABN 83 010 258 750

Registered Office
Queensland Conservatorium
140 Grey Street,

South Bank, Qld 4101

Postal Address
PO Box 5792,
West End, QLD 4101

Telephone 07 3735 3030
Email info@oqg.com.au

LIVE
PERFORMANCE
AUSTRALIA
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OPERA QUEENSLAND

CEO & Artistic Director Patrick Nolan

Executive Director Adam Tucker

Chief Financial Officer Christine McEwan

Head of Music and Chorus Director Narelle French

Director of Technical Production Alex Loh

Director of Marketing & Sales Lucy Childs

Director of Learning, Regional & Community Laura Hansford
Director of Development Phoebe Rouse

Executive Assistant Lynne Anderson

Managing Producer Alicia Cush

Artistic Coordinator Charlotte Walker

Senior Graphic Designer Murray Summerville

Digital Marketing Campaign Specialist Jesse Sobey

CRM & Ticketing Coordinator Alexandra Donald
Partnerships Manager Warrick McDonald

Development Officer - Administration & Events Zoé Noble Fox
Producer - Learning, Regional and Community Simone Doczkal
Associate Producer - Learning, Regional and Community
Justine Hansberry

Head of Wardrobe Karen Cochet

Principal Cutter Bianca Bulley

Production Administrator Annette Kerwitz

Production Coordinator Rhi Booth

Finance Business Partner Sangeeta Khosla

Accountant Sara George



PRODUCTION CREDITS

MUSIC CREDITS

Music Staff Mark Connors, Alex Raineri, Jillianne Stoll,

John Woods
Children’s Chorus Preparation Jason Barry-Smith

Language Coach Teresa Desmarchelier

PRODUCTION CREDITS

Stage Manager Mak Purdy

Deputy Stage Manager Carli Griffin

Assistant Stage Manager Skye Heales

Assistant Stage Manager Rhiannon Tate
Assistant Stage Manager - Props Josiene James
Stage Management Volunteer Sophia Henderson
Artist Liaison Cameron Rollo

Child Supervisor Tammy Richards, Nikola Gucciardo
Head of Wardrobe Karen Cochet

Principal Pattern Maker Bianca Bulley

Tailor Arlie McGiill

Pattern Maker Jacinta Vella Campbell

Art Finisher (Wardrobe) Hannah Moroney

Costume Maker Beth Cook, Danni Grantford,
Yesim Kara, Martina Mozzato, Carlyndal Slight-Di Tullio,
Kate Stevenson, Lexie Stretton, Lily Yadlosky

TECHNICAL CREDITS

Technical Director Alex Loh

Production Coordinator Rhi Booth
Production Administrator Annette Kerwitz
Head of Staging Hasen Degebrodt

Deputy Head of Staging Leo Fitzgerald
Head of Lighting Tim Gawne

Deputy Head of Lighting Kehan Ryley
Lighting Desk Operator Morgan Cole-Jones
Sound Engineer & Operator Geoff McGahan
Titles Supervisor Narelle French

Titles Operator Narelle French, John Woods
Titles Technician Stephen Brodie, Tammy Weller

Makeup Artist Rachael Appleyard

Wig & Hair Stylist Lidiya Kaplun, Kat McAndrew, Faith Hall,

Jake Holmes

Wig, Hair & Makeup Volunteer Kirstyn Lunniss
Performance Wardrobe Supervisor Hannah Moroney
Dresser Yesim Kara, Jacinta Vella Campbell, Sara Zajac
Lighting Supplier Krank'd Audio-Visual Productions

Local Transport Live Event Logistics

Thanks to

A Noble Event

Buck Outdoor

Iceworks Design

Paine Production and Events
Skylighter Fireworx
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 FOR THE
ENT OF

.30PM - 11PM

The 2025 Opera Queensland Gala Limited tables remain.

returns to Howard Smith Wharves. Secure your table by contacting
Opera Queensland’s Development
team.

Gather friends, make new ones and
celebrate with the stars of Opera
Queensland as we raise funds for the Email development@og.com.au
artists of tomorrow. Phone 07 3735 3030

Drinks and canapes on arrival,
O P E R A followed by a delicious three-course
QUEENSLAND dinner and premium drinks package.

24 ABOHEME




OUR DONORS, OUR FUTURE

LEGACY DONORS
The Estate of Lois Schultz & June Wheeler, the Estate of Marie Jameson

ARTISTIC DIRECTOR’S CIRCLE

Emeritus Prof lan Frazer AC & Mrs Caroline Frazer, Prof Frank Gannon & Mrs Mary Gannon, Mr David Gow &
Dr Kirsten Gow, Mr Hien Le, Emeritus Prof Andrew Lister & Ms Kate Lister, Emeritus Prof David Siddle &
Emeritus Prof Christa Critchley, Dr Susan Urquhart® & Dr Philip Aitken®

FOUNDATION DONORS $15,000 AND ABOVE

Dr Philip Aitkent & Dr Susan Urquhart®, Mr Philip Bacon AO, Emeritus Prof Peter Coaldrake AO, Mr Tim Fairfax AC &

Mrs Gina Fairfax AC, Tim Fairfax Family Foundation, Frazer Family Foundation, Hall-Brown Family Foundation,

Ms Marion Pender, Mather Foundation, Emeritus Prof David Siddle & Emeritus Prof Christa Critchley, Wagner Corporation,
Anonymous 1

PLATINUM DONORS $10,000 - $14,999
Mr Douglas Murphy KC $ & Mrs Geri Murphy

GOLD DONORS $5,000 - $9,999

The Hon Justice Thomas Bradley§ & Dr Matthew Yoong, Miss Adele Dickman, Dr John Gough & Ms Ann Page,
Mrs Andrea Kriewaldt & Mr Martin Kriewaldt, Mr Lee Nevison® & Mrs Mary Louise North, Dr Ken Piaggio and
Ms Jane-Frances O’Regan, Dr Mark Walker, Anonymous 1

SILVER DONORS $1,000 - $4,999

Dr Richard Baer, Mr Damian Bartholomew§, Dr John Bashford & Ms Deborah Sinnott, Ms Jeneth Boughen,

Dame Quentin Bryce CVO AD, Emeritus Prof Catherin Bull AM & Emeritus Prof Dennis Gibson AO, Ms Anne Cross AM,

Mr Robert Cumming§, Mr Gordon Cumming-Harris, Mr Will Fellowes & Dr Michael McLaughlin®, Mr Russell Fortescue,

Prof Frank Gannon & Mrs Mary Gannon, Mr Liam Gaskin, Dr Ruth Gough & Prof lan Gough AM, Dr Pamela Greet,

Mr Michael Harvey, Ms Valmay Hill & Mr Russell Mitchell, Dr Annette Kortlucke® & Dr Peter Kortlucket, Prof Andrew Lister &
Ms Kate Lister, Mrs Gay Lohse, The Hon Margaret McMurdo AC§, Ms Katie McNamara, Mr Richard Mills AO, Mr Louis &

Mrs Diana Peterson, Mr Dean Mole & Ms Helen Spencer, Mr Patrick Nolan, Dr John Quinn AM* & Mrs Deborah Quinn,

Dr Jonathan Ramsay, Mr William Rivers, Geoff Ross Endowment - Australian Philanthropic Service Foundation, Mr Philip &
Mrs Jackie Rouse, Dr Beverley Rowbotham AOT, Mr Allen Smith & Mrs Mitzi Smith, Mr Adam Tucker, Anonymous 2

BRONZE DONORS $500 - $999

Mr Vincent Andrijich, Mr Roger Bagley, Mr Geoffrey Beames, Ms Zoe Connolly, Mr Terence Daubney,

Emeritus Prof Robert Gilbert, Mr Ainslie Just, Ms Jody Gosling, Mr Dan Law, Mr John Leak, Dr Ranjeny Loneragan,
The Hon Ms Lyn Parsons, Mr Robert Sanderson, Mr Henry Smerdon AM, Dr Phillip & Ms Marisa Vecchio AM,

Ms Robyn Wenck, Anonymous 4

2025 SCHOOLS TOUR DONORS
Dr John Bashford and Ms Deborah Sinnott, Mr lan Briggs & Mrs Leonie Briggs, Mr Cameron Charlton & Ms Louise Charlton,
Mr David Gow & Dr Kirsten Gow, Dr David Looke & Dr Kate Looke, Mr Peter & Mrs Nicole Thompson

PIANO KEY CAMPAIGN DONORS

Dr Philip Aitken, Ms Linda Apelt, Dr John Bashford & Ms Deborah Sinnott, Mr Sebastian Burgman,

Emeritus Prof Peter Coaldrake AO, Ms Anne Cross AM, Mr Robert Cumming, Ms Patricia Dempsey, Mr David Gow &
Dr Kirsten Gow, Dr Damien Foong, Prof lan Frazer AC, & Mrs Caroline Frazer, Dr Colin Furnival & Dr Isobel Furnival,

Prof Frank Gannon & Mrs Mary Gannon, Dr Peter Kortlucke, Mr Hien Le, Ms Judy Mather, Ms Katie McNamara,

Mr Douglas Murphy QC & Mrs Gerry Murphy, Mr Patrick Nolan, Mr lain Saul, Emeritus Prof David Siddle &

Emeritus Prof Christa Critchley, Dr Susan Urquhart, Ms Janine Walker AM, Dr Mark Walker, Ms Natasha Woodward,
Brisbane Racing Club, Cisco Systems Australia, Data#3, Diamond Experiences, Hanworth House, Wagner Corporation

*The Medical Chapter
§ The Legal Chapter

The information in this document is current as of 18/02/2025.
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FEvery brand deserves a stage
worthy of its beauty

From sleek portable displays to show-stopping custom
modular stands, Envision Displays designs solutions that
command attention and spark conversation.

Like Opera Queensland, we celebrate passion, artistry, and
human connection - helping brands shine in their moment,

whether on stage or on the exhibition floor.

We're not just a supplier. We're your creative partner,
bringing your vision to centre stage.

ENViSiON DiSPLAYS www.envisiondisplays.com.au

WIWIW.BRISBANEQUARTER.COM.AU
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Instrumental to Life

Connecting Brisbane to
the world for 100 years

This year, Brisbane Airport celebrates
its 100th birthday.

Across the century there have been
many milestones, including royal visits
from Queen Elizabeth Il in 1958.

YEARS

1925-2025

BRISBANE AIRPORT

Explore more milestones at bne.com.au/100years
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Corporate.

Private.

Weddings.
Delivered Catering.

When you need elegant food that tastes even more amazing than
it looks, we're the catering team you can rely on.

William Wallace Group brings the precision you'd expect from
Brisbane's top restaurants to your home or workplace as well as
some of Brisbane's most iconic venues.

We're excited about our new catering partnership with Opera
Queensland, creating new opportunities and enabling us all to
achieve more than we could alone.

PROUD PARTNERS OF

William Wallace OqOPERA

QUEENSLAND
GROUP

WILLIAMWALLACEGROUP.COM.AU

Floral artistry
that turns heads

BOUTIQUE

0 ..

-

If you are looking for on-trend
bouquets and the freshest flowers
in Brisbane, welcome!

Setting the new standard

in floristry, creating gift bouquets
& stunning events from

the New Farm Studio.

Creating flower magic since 2004.

www.bouquetboutique.com.au
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PARTNERING TO INSPIRE

Opera Queensland is proud to partner with leading organisations who are committed to enriching lives through this
wonderful artform. Each of our partnerships is unique and meaningful. We deliver a tailored suite of exclusive benefits
with the intention to exceed expectations.

If you would like to join us, please phone 07 3735 3030 or email development@oq.com.au

GOVERNMENT PARTNERS

) e ES

Queensland
G Ove I’n m e nt Australian Government

fi
Creative x
Australia i
BRiSBANE CITY

Dedicated to a better Brishane

PHILANTHROPY PARTNERS PRINCIPAL PARTNER
TIM ~
FAIRFAX S~ @
FAMILY MATHER TOYOTA
FOUNDATION FOUNDATION Downtown Toyota
MAJOR PARTNERS
ool GRIFFITH
w8 BRISBANE # ILWJUNIVERSITY
D bANE CISco. Data*3

QUEENSLAND CONSERVATORIUM

HATMANS eccrmicar Q¥ SHAYHER
= e KAWAI GROUP
SUPPORTING PARTNERS
o coliicE Angican &5 BEOND B@JQQET
f Commission UNIVERSITY BOUTIQUE
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V v Of“”[ GROUP Business Solutions
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